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A message trom the Artistic Director /' 
Welcome to our 26th season and the start of our "next twenty-five years." 
As each season goes by, (this being my eighth as Artistic Director) it seems 
each one has its own special character. Each season has its own milestones as well. 
This season is no exception, but the milestones seem to me more personally 
meaningful than usual. First, there are the three plays. 
As You Like It and King Lear are, and have long been, personal favorites. As 
You Like It was the first play of Shakespeare's I directed for the Festival in 1992. I 
loved it then, and still love it. It is perhaps one of the greatest philosophical 
statements on romantic love ever written - and funny too. King Lear is the most 
meaningful philosophical play I have ever read. I have thought about directing King 
Lear since before I even knew I wanted to be a director. I remember reading the 
play as a freshman at the University of Michigan. I remember being overwhelmed -
thirty two years later, I am fulfilling some kind of longstanding dream, still 
overwhelmed. I encountered The Knight of the Burning Pestle for the first time as 
an undergraduate as well. I remember reading it in the Law Quad at Michigan, 
chuckling away while the law students near me were studying serious things. Knight 
was one of the most popular plays, if not the most popular comedy, while 
Shakespeare was alive and writing. Shakespeare did not write it, but perhaps he 
wished he had. 
But this season is marked by another milestone as well. It is Tad Currie's 
last. After this season Tad will retire as Director of the School and the Festival's 
Managing Director. I will miss him, as I am sure all of you will. Our partnership 
in this wonderful enterprise has been as personally rewarding over the years as it 
has been artistically gratifying. There have been so many challenges and changes, 
so much growth and dynamism. Our Festival is a whole different thing now, both 
as an artistic organization and an educational one. Tad deserves a whole lot of 
credit for that. 
I hope you will enjoy our efforts this season. I think you will. It is a terrific 
company. The plays are terrific too. 
Thanks Tad. 
THE 26TH SEASON OF THE 
ILLINOIS SHAKESPEARE FESTIVAL 
is dedicated to 
- Cal MacLean 
AVIS AND DEAN HILFINGER 
Thank you for your dedicated years of service 
to the Illinois Shakespeare Festival. 
3 
KING LW,LLARSPEARE's ~ I ,. 
SYNOPSIS 
King Lear tells the story of the 
aging king of Ancient Britain who 
gives his power away to his daughters. 
Planning to divide his land and power 
evenly among the three daughters, he 
first puts their love to the test. His two 
eldest, Goneril and Regan, declare 
undying and eternal love to their 
father, while the youngest and favored 
daughter, Cordelia, refuses to give 
empty compliments merely for the 
sake of acquiring power. Her love for 
her father is true, and she will not mar 
it by playing this game. Lear, unable 
to distinguish between Cordelia's hon-
est love and Goneril and Regan's false 
proclamations, becomes enraged and 
disowns Cordelia. He also, in his tem-
per, banishes his loyal servant Kent, 
who has come to Cordelia's defense. 
Cordelia leaves her father's court to 
marry the King of France, who has 
consented to marry her even without a 
dowry or Lear's blessing. 
Almost immediately, Goneril 
and Regan begin to undermine the 
little authority that Lear has reserved 
for himself in his retirement by whit-
tling away the number of attendants 
Lear wishes to keep. Lear, in disbe-
lief of his daughters' betrayal, leaves 
their homes to wander on the heath 
as a great storm sets in, accompanied 
by the banished Kent in disguise and 
the Fool. 
In a parallel subplot, the Earl of 
Gloucester has also been betrayed by 
his illegitimate son Edmund, who is 
vying for power (much like Goneril 
and Regan) by manipulating his father 
and Edgar, Gloucester's legitimate 
son. Edmund has convinced 
Gloucester that Edgar is making an 
attempt on his father's life, so Edgar 
flees to the heath in the disguise of a 
homeless beggar named Poor Tom. 
Regan and her husband Cornwall dis-
cover that Gloucester has helped Lear, 
so they bring him in as a traitor and 
blind him, turning him out in the 
storm to wander the heath. 
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Goneril, Regan, and Edmund begin to ally 
themselves in their mutual efforts to gain 
power. However, as both sisters discover an 
attraction for Edmund, their bitterness and 
conflict over him separate their efforts. 
Cornwall was killed in a skirmish over the 
blinding of Gloucester, and Goneril's hus-
band, Albany, is becoming sympathetic to 
Lear's cause as he discovers the treach-
ery of his wife. 
Out on the heath, Lear is becoming 
increasingly detached from reality, and 
his turbulent inner conflict is mirrored 
by the furious storm. Lear and 
Gloucester, having lost everything, 
now realize the extent of their errors 
as they wander in the wilderness. 
Gloucester, who wants to end his 
life, tries to convince his dis-
guised son Edgar to lead him to 
the edge of a cliff at Dover. Edgar 
leads him to an imaginary 
precipice, and watches as 
Gloucester "falls," then assists 
him again, having shed the 
guise of Poor Tom. Also in 
Dover, Cordelia has landed 
a French army in an 
effort to save her father 
from the machina-
tions of her sisters. 
Edmund has led 
an English 
army to 
Dover, and 
defeats the 
French army, · . 
taking Cordelia ~ 
and Lear prisoner. 
Edgar, in a dif-
ferent disguise, \ _ -'i'\ 
offers himself as 
champion to Albany's cause 
against Edmund, so when Albany 
accuses Edmund of treason, Edgar 
appears, duels with Edmund, and delivers him a 
fatal blow. We find out also about the death of Gloucester. Goneril has 
poisoned her sister Regan, and she commits suicide when her deceit-
fulness is revealed by Albany. Edmund, before his death, reveals that 
he has ordered the deaths of Lear and Cordelia. It is too late, howev-
er, as Cordelia has already been executed in prison. Lear brings 
Cordelia's body on, and dies himself. Edgar and Albany remain to rec-
oncile the forlorn country left behind. 
DRAMATIS PERSONh: 
Lear, King of Britain . .. . . .. ..... . . . ..... . . . . . ... .. . RODERICK PEEPLES' 
Goneril, Lear's eldest daughter .... . .. . ...... .. ...... REBECCA MACLEAN' 
Duke of Albany, married to Goneril .. ... ... .... .. .... .. . GREG McGRArnt 
Regan, Lear's second daughter . . . ... . ........ . .... .. .... ... LAURA AMEs1 
Duke of Cornwall, married to Regan . . .. . .................. FRANK NALL' 
Cordelia, Lear's youngest daughter .......... . .... ... .. CoRRJE DANIELEY' 
King of France, suitor to Cordelia . .... .... . . ... . . CHRISTOPHER CANTELMI1 
Duke of Burgundy, suitor to Cordelia ........ .. .... .. .... JARRAN CONGER 
Earl of Kent . . . ............. .. .. .. ................. . .... . TOM QUINN' 
Earl of Gloucester ... .... ... .. .... .... ... .. ... JACK McLAUGHLIN-GRAY' 
Edgar, Gloucester's son .. ... . . .. ... . . .. .. ..... ... ... .. .. . RIAN JAIRELL1 
Edmund, Gloucester's bastard son .................. . NATHAN M. HOSNER' 
Curan, Gloucester's retainer ... .. ........... .. ..... . ..... DENNIS GRIMES 
A tenant of Gloucester . . .. .. . .. .... .. . ... .. ... .... LISA GAYE DIXON' 
Lear s Fool ... ... ..... . ...... .. ... ... .... .. .... .... ... . HENSON KEvs· 
Doctor, attendant of Cordelia . ... .... .. .... ... ... ... .... .. JEFF GRAFTON 
Oswald, Goneril's steward .... .. .... .. .. . . . ... ... . MICHAEL DIPADOVAt 
Knights, Soldiers, Ladies, Gentlemen and Messengers: .... . YETIDE BADAKI, 
. . . .. .. . CHRIS CANTELMI', JARRAN CONGER, CHRISTINE CUMMINGS', 
....... . . BRENDA LYNN DAVIDSON, JEFF GRAFTON, DENNIS GRIMES, 
.... . . . .... .. ... AILENE KING', JONATHAN C. LEGAT, TIM LUEKE, 
..... ...... . ..... . ... .... . .... RYAN WOODLE'' D.C. WRIGHT' 
U11derst11dies: 
YETIDE BADAKI (Goneril), CHRISTOPHER CANTELMI (Edmund), JARRAN CONGER (Cornwall), 
DENNIS GRIMES (Lear's Fool), JONATHAN C. LEGAT (Various), TIM LUEKE (Various), 
PATRICK O'GARA I (Lear), RYAN WOODLE. (Gloucester / Tenant) 
0
Mcmber of Actors' Equity Association 1Equtty Membership Candidate 
~ Setting: Ancient Britain ~ 
Director ... . .... . . . . . ... . ...... . ..... ... ... .. . . ... . CALVIN MACLEAN 
Scenic Designer . ..... .. ..... .. ..... . ... .. ..... . . .. ... . JOHN C. STARK 
Costume Designer . . ... . ............................ .. . . DAN WILHELM 
Lighting Designer ........... .. ........... .. ...... . ... ANDREW CATRON 
Sound Designer .... . ....... . .. .... .. .. ............. RODERICK PEEPLES 
Stage Manager . . . .. ... .... ... .... .. ...... .. .... LAURA M. LAMOUREUX 
- there will be one 15-minute intermission -
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KING LEAR -DIRECTOR'S NOTES 
King Lear's 
endurance as one of the 
great plays of the west 
rests primarily on the role 
itself. A great character 
actor wants to finish a 
career with Lear as much 
as a leading actor wants 
to start one with Hamlet. 
The role is also titanic, 
requiring as much ener-
gy and skill as any role 
ever written. Perhaps it is in 
these demands upon an 
actor that King Lear has 
earned its fearsome repu-
tation even while its 
greatness is universally 
held. To produce King 
Lear is a test of any 
theatre's ( and 
actor's ... and direc-
tor's!) creative 
courage. But 
--~f Lear's rewards 
are so 
many 
and its 
dramatic 
power is so 
unique that to avoid the 
play is unthinkable. One grabs the 
reins, sits down and gets ready to ride. 
Lear is , for me anyway, Shakespeare 
at the peak of his powers. Spare in its dra-
matic structure and populated with full-
blooded human beings, King Lear has 
probably the most dynamic beginning 
Shakespeare ever wrote. And as we march 
along with Lear to his inevitable tragic 
end, none of Shakespeare's plays surpass 
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its passion, humor and life. And the 
people of the play are not the only 
vibrant life in it, the very atmos-
phere in the play is alive. As Lear 
faces down the elemental chaos 
in his world and the psycho-
logical chaos in his mind, 
what is possible to cap-
ture and express in the 
theatre is, at least for 
my money, unrivaled. 
In this produc-
tion, we have chosen 
a world a bit later 
than the ancient one 
of the historical 
Lier. Partly to 
accommodate the 
play's references to 
Christian iconog-
raphy, we have 
tried to set it in 
a time when 
the west was 
in transition 
between its 
pantheistic 
past and its 
Christian future -
an era right after the 
Roman occupation. But 
mostly, we wanted to capture 
the bleak endgame of the play's 
tone. Like the characters out of the 
existential comedies of Beckett, Lear faces 
his own death with great wit and spirit. 
Lear does not "go gently into that good 
night" but faces the consequences of his 
own mistakes with passion, humor, despair, 
and ultimately a hard won wisdom that 
most of us will never know. 
Costume Renderings by Dan Wilhelm 
The Festival would like to thank 
Lincoln College - Normal 
for providing housing for 
the Illinois Shakespeare Festival Company 
Discover the Difference 
135 years of providing a quality liberal arts education 
to citizens of Illinois and the surrounding region. 
Excellent private education 
with all the benefits of a four-year university. 
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SYNOPSIS 
Duke Senior has been banished to the country 
by his younger, usurping brother, Duke Frederick who 
now reigns over the city. The lawful Duke's daughter, 
Rosalind, has been retained in the city to be a com-
panion for Duke Frederick's daughter Celia. As the 
play begins, we meet Orlando, who has been denied 
his noble position by his brother Oliver. Oliver plots to 
have Orlando killed in a wrestling match against 
Charles, the Duke's champion. It is at this fight that 
Celia and Rosalind witness Orlando 
bravely defeat Charles. Rosalind and 
Orlando fall in love at first sight. But 
Duke Frederick, fearing that 
Rosalind might be a threat to his 
dukedom, banishes Rosalind to 
Arden. Celia and Rosalind refuse 
to part ways and decide that they 
will flee to the country, with 
their clown Touchstone in tow, 
to find Duke Senior. Celia 
dresses as a shepherdess 
named Aliena, and Rosalind as 
a boy named Ganymede. 
Meanwhile, back in the city, 
Orlando's faithful servant 
Adam tells him that Oliver f/ 
has made plans to set fire lo 
his house that evening and / 
that he must leave th city or 
he will be killed. 
In Arden, O~I do joi 
with Duke Senior d lfis menp 
and, unable to hi hls love f• 
Rosalind, begins( iiit-iting l ' 
sonnets and nail' ~lihe the 
trees. Rosal" 
poems and a , 
written them. ia announces 
that it is the Y~, Orlando. 
This allows th1' disguised 
Rosalind to test 01 do's love. 
Rosalind, as Gan ede, pro-
poses to Orlando ~ t she can 
cure him of his lov ickness if 
she acts as his Rosa nd and he 
ery day to 
woo 
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although doubting that he can be cured of his love. 
Touchstone, in the meantime, is musing over the com-
parisons between country and city life with the old shep-
herd Corin, and comes upon a country wench named 
Audrey who he proceeds to woo. We also meet Phebe, a 
shepherdess, who has forsaken the lovestruck shepherd 
Silvius to pursue the amorous attentions of Ganymede. 
Back in the city, Duke Frederick has ordered Oliver 
to find Orlando and bring him back. Oliver travels to 
Arden and is rescued from a snake and a lion by his 
brother, who is wounded in the struggle. 
The changed Oliver goes to find 
Ganymede to tell him of Orlando's mis-
fortune and falls in love with Celia (still 
disguised as Aliena). They decide to 
marry the very next day. Orlando 
becomes tired of playacting 
his love of Rosalind with 
Ganymede. Ganymede, 
sensing that the game is 
over, promises to deliv-
er Rosalind the next 
day to be married. 
Ganymede also 
promises Phebe 
that he will marry 
her if she will have 
him, but if not, she 
must marry Silvius. 
The next day 
Rosalind appears as her-
self and is united with 
Orlando. Phebe, 
1 shocked that she has 
.../ been wooing a woman, 
marries the ever-faithful 
Silvius. Touchstone and 
Audrey come together, as do 
Oliver and Celia. With all of 
the couples wed by Hymen, 
Jaques de Boys, the oldest son 
of Sir Rowland (and brother to 
Oliver and Orlando), arrives 
and tells the story of how Duke 
Frederick, meeting with an old 
religious man, was converted 
and will live out the rest of his 
life in the country. Duke Senior 
is reinstated as the rightful 
Duke. The play ends with all 
of the couples united and 
order restored. 
DRAMATIS PERSON.IE 
in order of appearance 
Jaques . . ....... ...... . . .. . ... .... ......... .. .. . . .. ... . . FRANK NALL' 
Orlando .. . ... .... .......... ... .......... . . .. . CHRISTOPHER CANTELMI1 
Adam ..... . . ... .... .... ...... ........ . . . . .... .. .... .. HENSON KEvs· 
Oliver .... . . . . ........... . . . ... ......... ......... . . . GREG McGRATH1 
Charles . . . . .............. .. ... ........ ............ .... D.C. WRIGHT1 
Celia . ... . ............... . ... . . .... ................ CORRIE DANIELEY' 
Rosalind ................... . .. ...... ................... AILENE K.ING1 
Touchstone .................. ..... ................. RODERICK PEEPLES' 
Duke Frederick ............ .. .. ....... . .. ......... NATHAN M. HOSNER' 
Duke Senior . ......... . .. .. . .. .. . ..... .. ..... JACK McLAUGHLIN-GRAY' 
Amiens ... . .... ..... .. . . .. ... . . .. .. . ..... ....... . . ... . .. TOM QuINN' 
Corin .... . ......... ... ......... .... .... .. .... .. . . .. PATRICK O'GARA1 
Silvius ..... .. .. ... ........... .. . . ... . .. . . . . .. ..... . .. RYAN WOODLE' 
Audrey . ... ..... .. .. . .. .. ......... . .. . ..... .. BRENDA LYNN DAVIDSON 
Phebe .. . . . ........... . .. ....... . . . .. ................ .. LAURA AMEs1 
Willum .. ................. ... . .. . . . . ................. .... TIM LUEKE 
Hymen .................. . . ......... ............... LISA GAYE DIXON' 
Chicago Woman .......... ... .. . . .. . . . . ............... YETIDE BADAK.J 
Chicago Man / Duke Senior's Man ..... .. .. ............. JARRAN CONGER 
Chicago Woman / Hisperia ... . . ... ...... .......... CHRISTINE CUMMINGS1 
Le Beau / Duke Senior's Man .. . . ........... ... .. ... MICHAEL D1PADOVA1 
Duke Frederick's Man/ Sir Oliver Martext . . ............... JEFF GRAFTON 
Chicago Man / Duke Senior's Man .......... . . . ... . ...... DENNIS GRIMES 
Duke Frederick's Man/ Jaques de Boys . . .. . ........ .. . . ... RIAN JAIRELL1 
Frida-Fiddle Player .. . . .. . .. . ..... . .. . . .. .. .... . . . . ..... . KARA KULPA 
Chicago Man / Duke Senior's Man . .. .. . ............ . JONATHAN C. LEGAT 
Boy . ... . . ............. . .. . .. . . . . .. ........ SULLIVAN PETERSON-QUINN 
U11derstudies: 
YETIDE BADAKI (Hymen), JARRAN CONGER (OliverNarious), CHRISTINE CUMMINGS! (Rosalind/Audrey), 
BRENDA LYNN DAVIDSON (Hisperia/Celia), MICHAEL DIPADOVA t (Jaques), JEFF GRAFTON (Touchstone), 
DENNIS GRIMES (Frederick/Adam), JONATHAN C. LEGAT (OrlandoNarious), TIM LUEKE (Various), 
D. C. WRIGHT t (Duke Senior) 
'Member of Actors ' Equity Association 1Equity Membership Candidate 
Director .. . ........ . . ........... . .. . ..... ...... .. . . .... .. Eu SIMON 
Scenic Designer ......... .... . .......... ............. .. JOHN C. STARK 
Costume Designer .... .. .... . .... ... .................. LAUREN LOWELL 
Lighting Designer ....... .. ... .. . .... ................. ANDREW CATRON 
Composer ... .............. . .. ...... ............... ALAN TERRICCIANO 
Music Director ........... . . .. . ...... . . .............. ..... TOM QUINN 
Sound Designer . .. . ..... ... .... ...... . ... ... . .... .... AARON PAOLUCCI 
Dramaturg ... . ... .... .... . .. .. .......... . .. ... ... MICHAEL FLACHMAN 
Stage Manager . ........ . ............ ... . . .. . .. CHRISTOPHER J. DIGSBY1 
- there will be one 15-minute intermission -
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As You LIKE IT - DIRECTOR'S NOTES 
As You Like It is Shakespeare's most musical work, featuring more songs than any other play in his 
canon. The songs arise in accordance with the comedy's central themes: time, seasons, love, fortune, 
contemplation, reflection, and revelation. The lyrics echo the lives of the rural folk and outcasts that are 
living in Arden. My particular journey to Arden was launched by considering America's rich heritage of 
folk music. Musicians such as Woody Guthrie, Pete Seeger, and Bruce Springsteen forge an unwavering 
path to the soul of our heartland. Indeed, our folk music and Shakespeare's walk hand in hand; each 
addresses the gulfs between rich and poor, material versus spiritual wealth, and, perhaps most impor-
tantly, those who are content as opposed to those who are seeking contentedness. 
Shakespeare intended As You Like ft as an entertainment. But he also used it as a vehicle to 
address important issues such as the inherent tension between wealthy city slickers and dirt-poor 
country folk. Regional tensions have always existed in our country but, without a doubt, the gulf 
between haves and have-nots was exacerbated by the Great Depression of 1929. During this tumul-
tuous time, successful businessmen lost fortunes overnight. Many were forced to leave their lands and 
holdings, and head on out of town. Hopping freights was the simplest, 
cheapest, and most expedient means of getting from one place to 
another; steel rails connected our cities with outlying rural areas. 
During the nineteen thirties, trains transported lives and transformed 
souls. Usurped businessmen became hoboes overnight. This mass of 
humanity camped by the sides of tracks in make-shift tents and aban-
doned railway cars. And, as always, the fortune-tossed drifters wrote 
songs that expressed the harshness of their travails, the meaning of 
their misfortunes, and their hopes for a brighter future. 
The land of Arden is much more than a rural hiding place. It 
is a mystical land of the heart. It obeys its own sense of time and 
abides by its own set of rules. Here, weary travelers are afforded 
significant moments to examine character strengths and come to 
terms with character flaws. Each person that travels to Arden is 
in some way transformed. Just as worldly possessions are 
replaced with the riches of nature, so is hatred replaced by 
beauty and love. Duke Senior remarks, 
"And this our lives, exempt from public haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in stones, and good in everything. 
I would not change it." 
Rosalind, Orlando, Celia, Oliver, Touchstone, and 
Jaques examine the nature of responsibility, emotion-
al balance, the significance of giving your word, and 
the meaning of true friendship. Once in Arden, they 
reflect one another, taking the time they need to con-
template each set of mirrors. In time - through 
song, conversation, and a willingness to play - they 
gain by their experience. 
Shakespeare's suggestion is that meaningful 
introspection occurs in the wildest of lands: your 
heart. And when that transformation is complete, it is 
possible to return to your former life in the city. 
Another train will inevitably rumble down the track. 
You hop aboard and hurtle into the future, better 
prepared to live the remaining ages of your life. 
IO 
F I R s T 
EDITION 
Hair, Skin, Nails & Massage 
309-829-4247 
816 E. Washington St. • Bloomington, IL 61701 
As a decrepit father takes delight 
To see his active child do deeds of youth, 
So I, made lame by fortune's dearest spite, 
Take all my comfort of thy worth and tntth. 
For whether beauty, birth, or wealth, or wit, 
Or any of these all, or all, or more, 
Entitled in thy parts do crowned sit, 
I make my love engrafled to this store: 
So then I am not lame, poo,; nor despised, 
Whilst that this shadow doth such substance give 
That I in thy abundance am sufficed 
And by a part of all thy glory live. 
Look, what is best, that best I wish in thee: 
This wish I have; then ten times happy me! 
- Sonnet 37 
First Edition is proud to be a sponsor of the 2003 Illinois Shakespeare Festival 
FRANCIS BEAUMONT L{" 
&JOHN FLETCHER'S the, ,night of the 
Burning Pestle 
DIRECTOR'S NOTES 
Perhaps the most commonly asked question about the 2003 Illinois 
Shakespeare Festival season was, "Why in the world are they doing The 
Knight of the Burning Pestle?" Suffice it to say, The Knight of the 
Burning Pestle is unfamiliar to contemporary audiences. Written in 1607 
by Francis Beaumont and John Fletcher, the play focuses on three major 
plot lines: the scheduled performance of The London Merchant, the 
unannounced presentation of The Knight of the Burning Pestle, and the 
constant commentary provided by the Grocer and his wife, Nell. 
According to Colin Counsell, The London Merchant is best labeled 
a "citizen comedy." This form was very popular in seventeenth century 
England in comedies such as Ben Jonson's Bartholomew Fair and 
Shakespeare's The Meny Wives of Windsor. These plays are known for 
their urban location (which signifies a frenzied pace, energetic rhythm, 
and rapid fire dialogue), and characters who are middle class citizens 
striving to improve their social and economic status. In addition, charac-
ters in "citizen comedies" believed they could achieve a higher station by 
relying on their wits and capacity for hard work. 
The Knight of the Burning Pestle is a medieval romance that focus-
es on a knight (played by Rafe, the Grocer and Nell's unwilling appren-
tice who assumes the title role) who fights for the honor of his beloved 
love, Susan. Medieval romances were also very popular in Renaissance 
England and appealed to both merchant and trading classes (character 
much like the Grocer and Nell). In Rafe's story, we encounter a human 
being who is trying to "rise above his station" so that he may "humble all 
villains and rescue all damsels." 
The Grocer and Nell provide a constant commentary on the action 
that takes place in both plays. While both characters feel they are 
learned and knowledgeable regarding both theatrical convention and 
form, they are obviously unable to distinguish good theatre from bad 
and reality from fiction. Nell is constantly confusing the "play" with 
"real life," while her husband has little to no concept of what makes 
some acting effective and other acting atrocious. Furthermore, both the 
Grocer and Nell side with the characters in The London Merchalll that 
have great wealth and/or social stature (Venturewell, Humphre, 
Mistress Merrythought), over those individuals who try to achieve their goals despite their inherited 
position (Jasper, Luce, Merrythought). 
Why then are we presenting this silly little play written almost 400 years ago? In our case, the play 
has become a celebration of both the theatre and of the human spirit. All of the characters that we 
encounter take a hilarious and poignant journey of self-discovery and personal worth in spite of their 
inherited position. While the action of the play is often times ludicrous and absurd, the journey of the 
human spirit that each character takes is anything but ridiculous. In The Knight of the Burning Pestle, we 
encounter a magical world where anyone can become a knight and love conquers all ... a magical world 
not unlike the theatre. 
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DRAMATIS PERSON£ 
George, the Grocer .... ... ........ .... ........ ..... FRANK NALL" 
Nell, his Wife .............................. REBECCA MACLEAN" 
The London Merchant Cast 
Prologue Speaker ...................... . .. .... PATRICK O'GARAt 
Venturewell ............................ JACK McLAUGHLIN-GRAY" 
Jasper ................................. CHRISTOPHER CANTELMJt 
Luce ................. .. .......... .. ....... ..... AILENE KlNGt 
Humphrey .................................... GREG McGRATHt 
Mistress Merrythought ........................ LISA GAYE DIXON" 
Michael ........................................... TIM LUEKE 
Old Master Merrythought .. .......... . .............. TOM QUINN" 
Boy that singeth and danceth ................ NATHAN ADAMS STARK 
Servant .................................... JONATHAN C. LEGAT 
Jasper's Boy .................................... DENNIS GRIMES 
The Knight of the Burning Pestle Cast 
Rafe ............... .... ......... .. ............ RYAN WOODLE" 
Tim ............................................ RIAN JAIRELLt 
George .................................... MICHAEL DIPADOVAt 
Tapstress ..... .......... .... ..... .. . .... .. CHRISTINE CUMMINGst 
Barber .......................................... D.C. WRIGHTt 
Knight #1 ....................................... JEFF GRAFTON 
Knight #2 .............................. BRENDA LYNN DAVIDSON 
Knight #3 .. .. ................................. JARRAN CONGER 
Woman with Knight #3 ....... ... ....... ... .... .. YETIDE BADAKI 
Pompiona ..... .............................. . CORRIE DANIELEY' 
Host ........................................ PATRICK O'GARAt 
Susan, Rafe's Love ................................ LAURA AMEst 
U11derst11dies: 
LAURA AMES t(Ncll), JARRAN CONGER (Jasper), CORRIE DANIELE\.' (Luce), 
BRENDA LYNN DAVIDSON (Mistress Merrythought), MICHAEL DIPADOVAt (Rafe), JEFF GRAFTON (The Grocer), 
DENNIS GRIMES (Tim/George), JONATHAN C. LEGAT (Venturewell) 
• Member of Actors' Equity Association tEquity Membership Candidate 
Director . ...... ......... .... . ... .... .......... BILL JENKINS 
Scenic Designer ........ ... ....... ..... ..... BRADLEY T. HELLWIG 
Costume Designer ................ . ....... KATHLEEN M. JAREMSKI 
Lighting Designer ..... ..... ....... . .. .. ........ ANDREW CATRON 
Sound Designer ............................... AARON PAOLUCCI 
Stage Manager ... .... ............... ......... . SARA C. ORMSBY0 
- there will be one 15-minute intermission -
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THE KNIGHT OF THE BURNING PESTLE -
SYNOPSIS 
George, a citizen and gro-
cer from London, hastily inter-
rupts a production of The 
Lo11do11 Mercha111. With the help 
of his wife, Nell, George suc-
cessfully forces the players to 
include his apprentice, Rafe, in 
their production. The company 
warily agrees, and dubs the story 
of Rafe as Tire K11ig/rt of tire 
Burning Pestle. 
As Rafe adorns his cos-
tume, the production of The 
lo11do11 Merc/ra11t continues. 
Venturewell, a wealthy mer-
chant, discharges his apprentice, 
Jasper, for loving his daughter, 
Luce, and not consenting to 
cease his pursuit of her. Yet Luce 
and Jasper have already concoct-
ed a ploy to secure their love. 
After gelling rid of Jasper, 
Venturewell then convinces Master Humphrey, a suitor, to 
seduce Luce. Humphrey allempts to woo Luce with his poetic 
verse. Though Luce resists at first, she eventually gives in to his 
persistent claims under the condition that he steal her away from 
her father through Waltham Forest. Humphrey readily agrees to 
this without hesitation. 
After numerous interruptions by George and his wife, Rafe 
finally appears onstage. He has decided that due to the lack of 
"courteous and fair well-spoken knights," that he shall become 
a knight himself and pursue honor and fame. Because no knight 
goes without a squire or a dwarf, Rafe assigns these roles 
respectively to Tim and George, his apprentices. Upon Nell's 
direction, the trio sets out in search of adventure. 
We then return to the production of Tire Loll{/011 Merc/ra11t, 
wherein the discharged Jasper returns home to acquire money 
from his family. After being turned away by his mother, Mistress 
Merrythought, Jasper turns to his father, Old Merrythought, 
who dismisses him with a song. When Jasper leaves, Mistress 
Merrythought departs with her "good" son, Michael, leaving 
Old Merrythought alone. 
In the meantime, Humphrey informs Venturewell of Luce's 
marriage stipulation, and the scene shifts to Waltham Forest, 
where Rafe frightens the wandering Mistress Merrythought and 
Michael. The Mistress accidentally drops Michael's inheritance 
when fleeing, and Jasper, who awaits the arrival of Luce and 
Humphrey, collects it. However, Rafe promises to reclaim the 
jeweled casket for the Mistress. 
Humphrey and Luce arrive in the forest, and Jasper beats 
Humphrey into submission. At George and Nell 's command, 
Rafe enters to challenge Jasper. Yet Jasper refuses to comply 
with this part of the new plot, and quickly beats Rafe into a 
hasty retreat. Jasper steals away with Luce and the inheritance, 
while Rafe and his band acquire a room from a Tapstress in 
order to rest and heal before continuing their quest. 
Humphrey relates the recent events to Venturewell, who 
instructs the former to gather men to reclaim Luce, while he 
goes to meet with Old Merrythought. Yet Merrythought only 
offers him a scornful melody, and Venturewell vows revenge on 
both Merrythought and Jasper. 
Deep in the forest, Jasper convinces Luce to rest, and 
devises a plan to test her constancy. Jasper wakes and 
threatens to kill Luce, but before he can tell her that his 
threats are merely a test, Humphrey and Venturewell arnve 
and kidnap Luce to bring her back home. 
Meanwhile, Rafe parts with Mistress Merrythought 
and Michael at the doorstep of the Inn. When he asks the 
Host of the Inn where he might encounter new adventures, 
the Host informs him of an evil giant named Barbaroso, 
who tortures innocent people by culling and shaving their 
hair. Rafe sets out with his squire and dwarf to fight the evil 
barber, whom he defeats while George and Nell encourage 
him from the sidelines. 
Mistress Merrythought arrives at her house only to 
find that her husband has locked her out. Despite her pleas 
and Nell's instructions, Old Merrythought refuses to open 
the door. Mistress Merrythought departs once more with 
Michael to seek help elsewhere. 
As Jasper schemes to correct his misfortunes, George 
and Nell direct Rafe to perform a love scene. The scene 
ensues, but Rafe denies the Lady's love due to his undying 
devotion to another lady in London. 
Meanwhile, Venturewell and Humphrey lock Luce 
away, and agree to perform the marriage between 
Humphrey and Luce in three days time. A messenger 
brings Venturewell a letter revealing that Jasper is dead, and 
asks that his body be revealed to Luce. The coffin is 
brought before her, and while lamenting her lost love, she 
is shocked to find that Jasper is actually alive. After Jasper 
explains his threats in the forest, Luce takes his place in the 
coffin while Jasper conceals himself in the closet. In hopes 
of revenge, Venturewell has the coffin sent to Old 
Merrythought, thinking that Jasper is within. 
Jasper then creeps out of the closet pretending to be 
his own ghost, and frightens Venturewell into obeying his 
every command. Venturewell agrees to repent his harmful 
deeds, to satisfy Old Merrythought, and to beat Humphrey. 
Back at Old Merrythought's house, the coffin con-
taining Luce arrives, with Jasper following closely behind. 
Mistress Merrythought and Michael also arrive and, after 
singing a merry tune, arc 
allowed in the house. 
Venturewell then appears to 
make amends with 
Merrythought, and forgives 
Jasper when all is revealed. 
Because the story 
seems to be coming to its 
end, George and Nell 
demand an ending for Rafe's 
story, which shall include 
his death. Though the troupe 
advises against this, Rafe is 
quick to carry out his imag-
inary death in a final mono-
logue. Thus, both Tire 
Lo11do11 Mere/ram and Tire 
Knight oft/re B11mi11g Pestle 
end with a joyful song as 
well as gratitude from 
George and Nell. 
Costume Renderings by Kathleen M. Jaremsk1 
SUNDAY THROUGH FRIDAY 
NEWS, BLUES 
AND JAZZ RADIO 
DAYS. 
EVENINGS. 
OVERNIGHT. 
CALVIN MACLEAN 
Artistic Director 
Director (King Lear) 
Directors 
Cal has directed Romeo and Juliet (2002), King John 
(2000), Wild Oats (1999), Measure for Measure (1998), 
Rosencrantz and Guildenstern Are Dead (1997), The 
Triumph of Love ( 1996), 
Cymbeline (1995), Two 
Gentlemen of Verona (1994), 
As You Like It (1992), and 
The Rivals ( 1990) for the 
Festival. Professionally 
active in Chicago, Cal is a 
resident director of The 
Famous Door Theatre 
Ensemble where he has 
directed Martin McDonagh's 
The Lonesome West (Joseph Jefferson nominations for 
Production and Direction), Joshua Sobol's Ghetto 
(Joseph Jefferson awards for Production and Direction), 
Anthony Clarvoe's The Living (Joseph Jefferson awards 
for Production and Direction), Greenland, Salt of the 
Earth (Joseph Jefferson citations for Production and 
Direction), and The Conquest of the South Pole (Joseph 
Jefferson citations for Production and Direction). Cal has 
directed productions at the Indiana Repertory Theatre, 
Chicago's Tony Award winning Victory Gardens Theatre, 
the Asolo Theatre in Florida, and will direct this fall at the 
Connecticut Repertory Theatre. Head of Directing and 
Professor ofTheatre at Illinois State University, Cal is the 
recipient of the Outstanding Researcher award given by 
the College of Fine Arts for excellence in scholarly and 
creative work. He has been Artistic Director of the 
Festival since 1995. 
Eu S1MoN 
Director (As You Like It) 
Eli Simon is pleased to be making his directorial debut at 
the Illinois Shakespeare Festival. He has directed over 
seventy plays across the country at theatres including 
Utah Shakespearean Festival, South Coast Repertory, 
Magic Theatre, 
Merrimack Repertory, 
La Mirada, Orange 
County Theatre for the 
Performing Arts, and 
the Berkshire Theatre 
Festival. Critically 
acclaimed productions 
include Death of a 
Salesman, Merchant of 
Venice, 7ivelfth Night, Italian American Reconciliation, 
God's Count/}•, Golden Boy, Caucasian Chalk Circle, 
Victor/Victoria, and The 7ime of Your Life. His produc-
tions of City of Angels and Three Penny Opera were voted 
"Show of the Year" by the Los Angeles Times/Orange 
County theatre critics. His production of On Borrowed 
7ime garnered nine Los Angeles Dramalogue awards 
including Best Direction and Best Production. Eli is the 
artistic director of the California Commedia Troupe -
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dedicated to the creation of original masked productions 
and international collaboration. The troupe has toured 
Europe on three occasions with their seminal play, The 
Venetian Physician's Magician. Eli also produced and 
directed Vaudevillo - a masked vaudevillian extravaganza 
- with Spanish actors at La Sala Mirador, Madrid's lead-
ing repertory theatre company. A Korean/ American co-
production of The Birds is under way for 2004-2005. Eli's 
first book on acting, Masking Unmasked. is being pub-
lished by Palgrave/MacMillan this Fall. Eli is Head of 
Acting in the Drama Department at the University of 
California, Irvine. He holds a BA in Theatre from UC 
Davis and an MFA in Acting from Brandeis. Eli is a 
member of the Society of Stage Directors and 
Choreographers. He lives in Irvine with his wife, daugh-
ter, and standard poodle. 
BILL JENKINS 
Director (The Knight. .. ) 
Bill is thrilled to return to the Festival to direct the delight-
ful and hilarious comedy The Knight of the Burning 
Pestle. A 1999 graduate of 
Illinois State's Master of Fine 
Arts directing program, his 
past Festival directing credits 
include Shakespeare s History 
Plays Abridged, Measure for 
Measure Green Show, I 5 
Minute Hamlet, and The 
Fights the Thing. Bill is the 
Interim Department Chair and 
Coordinator of the Musical 
Theatre program at Ball State 
University where he also 
serves as an Assistant Professor of acting and directing. 
While at Ball State, he has directed The Laramie Project 
(Kennedy Center/ American College Theatre Festival 
National Alternate Production), A little Night Music, and 
Orpheus in the Underworld. Professionally, Mr. Jenkins' 
work includes the Famous Door Theatre Company in 
Chicago (The Living which won the Joseph Jefferson 
award for Production), Illinois Repertory Theatre 
(Educating Rita, Born Yesterday, This Property is 
Condemned and An UnsatisfactOIJ' Supper), Nebraska 
Repertory Theatre/University of Nebraska (Measure for 
Measure), and Shakespeare Under the Stars @ the 
Minnetrista Cultural Center (Taming of the Shrew and 
Romeo and Juliet). This fall, he will be directing Roasting 
Chestnuts at Noble Fool Theatre in Chicago. Bill would 
like to thank Cal for asking him back to the Festival, and 
wife Sarah for letting him accept that invitation. 
RACHEL CHAVES 
Assistant Director/ 
Green Show Director (King Lear) 
JESSICA McLAUGHLIN 
Assistant Director/ 
Green Show Director (As You Like It) 
P. MARSTON SULLIVAN 
Assistant Director/ 
Green Show Director (The Knight. .. ) 
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and international collaboration. The troupe has toured 
Europe on three occasions with their seminal play, The 
Venetian Physician's Magician. Eli also produced and 
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financial advice? 
Off-the-rack 
thinking 
doesn't cut it. 
You're not like the guy down 
the street. Your financial 
needs aren't the same. 
Your goals aren't the same. 
Yet while most financial 
management firms advertise 
client-centered service, most 
fit their clients into existing 
services with little regard to 
differing situations. 
At The Commerce Trust 
Company, we believe that 
trust means treating each 
client as one-of-a-kind . 
Yes, we provide the full range 
of services you would expect 
from a premier trust company. 
But we take the time to ask 
about your needs, listen 
carefully to your responses 
and solve challenging financial 
matters within the framework 
of your situation, your financial 
picture, your attitudes and 
your priorities. 
Because if we didn't ask, they 
wouldn't be solutions. They'd 
be guesses. 
And, you could go anywhere 
for that. 
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Designers 
ANDREW CATRON 
Festival Lighting Designer 
Andy Catron comes to us straight from the National tour 
of the Broadway show Coll/act. Andy is a freelance light-
ing designer and electrician in New York City. His light-
ing designs have also been seen m Philadelphia, in the 
eight time Barrymore nominated Equus; Seattle, with 
Grand Hotel; Hilton Head, with Picasso at tl,e lapin 
Agile; and most recently, next door in Indiana, with a 
wonderful production of T/re Laramie Pmject. Andy was 
also the assistant lighting designer on such shows as 
Sweeney Todd - liw at t/re New York P/ril/rarmonic, star-
ring Patti Lupone and George Hearn, and Anyt/ring Goes 
at Lincoln Center also starring Patti Lupone and Boyd 
Gaines, and the off-Broadway show Game S/row. 
BRADLEY T. HELLWIG 
Scenic Designer (The Knight ... ) 
Brad is pleased to return to the Festival this summer as 
the scenic designer for The Knig/rt oft/re Burning Pes-
tle. Brad earned his MFA in Design from Illinois State 
University in 1998 and is now a member of the Theatre 
faculty at The University of Georgia where he teaches 
classes in theatre design & technology and serves as the 
department's technical director. His most recent design 
was the English speaking premiere of Our Fat/rer by the 
Italian playwright, Luigi Lunari. Other designs at UGA 
have included The Birds. The lil'ing New.1pape1; Tommy, 
and Picasso at t/re Lapine Agile. Brad designed scenery 
last summer for The Georgia Repertory Theatre's pro-
duction of the world premiere of The Ladies 
Ji-om Fall R11•er, the story of Lizzie Borden. 
Brad is also an active designer in Atlanta. In 
March, he designed scenery for Habima The-
atre's productt0n of HONK1 (a musical telling 
of T/re Ug(1• Duckling by Hans Christian Ander-
sen). Habima is a company in Atlanta that pro-
duces theatre with a cast of mentally challenged 
adults. Brad has worked with The Jewish The-
atre of the South in Atlanta as scenic designer 
for T/re Go/em, Mizlans/,J• I Zilins/,J', and most 
recently for Miklat this past fall. He will design 
scenery for the upcoming Visiting M,: Greene 
that will be co-produced by The Jewish Theatre 
and The Alliance Theatre as part of Atlanta's 
City Series. Other past designs include lend Me 
A Teno,; Bye Bye Binlie, and Cabaret. 
KATHLEEN M. ]AREMSKI 
Costume Designer (The Knight. .. ) 
Kathleen Jaremski 1s happy to jom the Illinois 
Shakespeare Festival for the second year. She 
received her BA degree in Fme Arts from Indiana 
University and her MFA m Costume Design from 
the same university. Over the span of her profes-
sional and educational career she has designed 
costumes for over 160 productions, including 
Indiana Repertory Theatre, Monsanto Corpora-
tion and Minute Maid among others. 
Currently she is an Associate Professor of Theatre at Ball 
State University but will be leaving to join the theatre fac-
ulty at Christopher Newport University in Newport 
News, Virginia. She especially thanks the director for his 
patience, humor and most of all his friendship. 
LAUREN LOWELL 
Costume Designer (As You Like It) 
Lauren Lowell received her Master of Fine Arts degree in 
Costume Design from the University of Georgia. She also 
holds a Bachelor of Art degree from Central Michigan 
University, with a major in general theatre and double 
minors in Music and Broadcasting. This summer, in addi-
tion to designing As You like It, Lauren is designing Mac-
bet/r for Shakespeare Under the Stars at Minnetrista Cul-
tural Center in Muncie, IN. Recent design credits include 
T/re Glass Menagerie at the Apollo Professional Theatre 
of Peoria, Before t/re Fire for the New York Fringe Festi-
val, T/re Crucible at Illinois State, Measure for Measure 
and The living Newspaper: 1935 at the University of 
Georgia. Lauren also spent 5 years in the mountains of 
North Carolina at The Highlands Playhouse where she 
served in various capacities including 3 years as the Cos-
tume Shop Manager and Resident Costume Designer. 
Lauren is an active member of the United States Institute 
ofTheatre Technology and occasionally writes articles for 
Costume Research Journal. 
AARON PAOLUCCI 
Resident Sound Designer 
Aaron Paolucci has been an Assistant Professor at Illi-
nois State University since 1999 and currently teaches 
in both the Arts Technology program and the School of 
Theater. He earned a BFA in 
Technical Theatre from South-
ern Illinois University at 
Edwardsville and an MFA in 
Theatre Design and Technology 
at Southern Illinois University 
at Carbondale. His emphasis is 
in theater sound design and dig-
ital audio creations, editing, and 
engineering. He is the sound 
supervisor for the School of 
Theater and the Arts Technology 
program and has made major 
contributions to the design and 
development of the audio sys-
tems at the new Ewing Theater 
and the Center for the Perform-
ing Arts. He has been the Resi-
dent Sound Designer for the 
nationally recognized Illinois 
Shakespeare Festival since 
1999. His recent credits include 
Sound Designer for T/re Mer-
e/ram of Venice directed by the 
internationally renowned Joshua 
Sobol, Mixdown Engineer for 
the latest Barron James Band 
album Inside Your Head, and 
audio designer for the Cutmann 
Dance Company in Chicago. 
RODERICK PEEPLES 
Sound Designer (King Lear) 
Roderick has designed sound, and often written origi-
nal music, for more than 80 productions across the 
country over the years. His new CD Still Music repre-
sents a decade of his work for the Illinois Shakespeare 
Festival, which includes Romeo and Juliet, Cori-
olanus, King John, Measure for Measure, Rosencrantz 
& Gui/denstern are Dead, Triumph of love, The Tem-
pest, Tivelfth Night, Cymbeline, Comedy of Errors, 
Henry IV Part 2, Tivo Gentlemen of Verona and As You 
like It. Favorite designs for Famous Door Theatre in 
Chicago include The lonesome West, Ghetto, The 
Homecoming, A Mislaid Heaven, The living, Una 
Pooka, Mann ist Mann, Tiny Dimes, Shrapnel in the 
Heart, Conquest of the South Pole and Salt of the 
Earth (for which he received a Jeff Citation). For 
Steppenwolf Outreach he designed A View from the 
Bridge, You Can't Take It With You, The Glass 
Menagerie and Antigone. He holds a BFA in Theatre 
from the University of Texas at Austin. 
JOHN C. STARK 
Scenic Designer (King Lear/ As You Like It) 
In his decade with the Festival John has designed 
sixteen productions. He began his Festival career 
with the memorable 1993 production Pericles and 
he has designed at least one production each year 
since including last season's A Midsummer Nights 
Dream. Other favorite Festival productions include 
The Tempest, The Triumph of love and Coriolanus. 
John has taught design and technology at Illinois 
Wesleyan University, Arizona State University and 
is currently a Professor of Theatre at Illinois State 
University. He has produced over 95 designs for 
other theatre companies including: Victory Gar-
dens Theatre, Pennsylvania Centre Stage, Famous 
Door Theatre, University of Illinois-Opera, Sacra-
mento Theatre Company, Indiana Repertory The-
atre, Nebraska Repertory Theatre, Illinois Wes-
leyan Summer Theatre, Actors Theatre of Phoenix, 
Childsplay, Inc., Tempe, AZ and the Mulebarn The-
atre, Tarkio, MO. His design for Famous Door's 
The living received a Joseph Jefferson award for 
excellence in 1997. 
DAN WILHELM 
Costume Designer (King Lear) 
A Professor and Costume Designer for the Illinois 
State University School of Theatre, Dan is in his 
I 7th season with the Festival. He has previously 
designed costumes for The Three Musketeers, The 
Triumph of love, Comedy of Errors, Twelfth Night, 
The Tempest, Cymbeline, Pericles, Macbeth, She 
Stoops to Conquer, The Rivals, Othello, As You like 
It, Two Gentlemen of Verona and Wild Oats. Profes-
sionally, he has designed for the Grove Shake-
speare Festival in California; the Philadelphia 
Company; the Encompass Theatre, and the 13th 
Street Theatre, both in New York; Steppenwolf 
Theatre Company, The Bailiwick Repertory, and 
Famous Door Theatre in Chicago. 
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Assistant Designers 
MICHAELA DUFFY 
Asst. Scenic Designer (King Lear) 
DANA FLOYD 
Asst. Costume Designer (As You Like It) 
ROBERT GOODE 
Asst. Costume Designer (King Lear) 
VICTORIA l. MARTINI 
Asst. Sound Designer 
BROOKE MAYER 
Asst. Scenic Designer (The Knight ... ) 
JENN MELCHER 
Asst. Scenic Designer (As You Like it) 
JOANNA MELVILLE 
Asst. Costume Designer (The Knight ... ) 
GORDON W. OLSON 
Asst. Lighting Designer 
Text, Music, and Movement 
PAUL DENNHARDT 
Festival Fight Designer 
Paul Dennhardt returns to the Festival for his fiflh season 
as fight director. He is an associate professor in the 
School of Theatre at Illinois State University teaching 
acting, movement and stage combat and he is currently 
pursuing certification as a teacher at the Urbana Center 
for the Alexander Technique. He has been a tenured asso-
ciate professor 
of theatre at 
both Western 
Illinois Univer-
sity and the 
University of 
Wisconsin-
Madison. Paul 
resides in Stan-
ford with his 
lovely spouse 
and partner, 
Jean MacFarland Kerr, and their precious daughters, 
Delia Marie and Linnea MacFarland. Paul's credits as 
fight director, assistant or consultant include: Ti.-elfth 
Niglrt, Guys and Dolls (Dallas Theater Center); King 
Lear, Volpone, King John, Henry IV. Coriolanus (The 
Shakespeare Theatre, Washington, DC); Coriolanus, 
Loves labour's lost, Otlrello, Richard Ill, The Three 
Musketeers (Illinois Shakespeare Festival); I Hate 
Hamlet (The Northbrook Theatre), Floating Rhoda 
and the Glue Man (VITALIST Theatre Company, 
Chicago); Faust (Opera Illinois); The Three Muske-
teers (Madison Repertory Theatre); Romeo and Juli-
et, Young King Arthur, Cyrano de Bergerac (Birming-
ham Children's Theatre); Man of la Mancha (Little 
Theatre on the Square); Henry IV, Parts I & II, The 
Swan (Joseph Papp Public Theatre); Romeo and Juliet 
(Theatre For a New Audience). 
JEAN MACFARLAND KERR 
Dance Choreographer 
Jean is delighted to join the artistic staff of the Festival 
again this year. Jean is the director of the dance program 
at Illinois Wesleyan University and annually choreo-
graphs the musical and dance concert for that program. 
Her choreography has been seen in a variety of venues 
including concert dance, musical theatre, and Shake-
speare. Past credits include artistic director of the Back 
Door Dance Company, The legend of Daniel Boone, 
Shadows in the Forest, Merrily We Roll Along, A Little 
Night Music, Falsettos, and Little Shop of Horrors. Jean 
is recognized as an advanced actor/combatant by the 
Society of American Fight Directors and is a certified 
Pilates instructor. She lives in her dream home in rural 
Stanford with her husband, Paul, and beautiful daughters 
Delia and Linnea. 
WENDY MORTIMER 
Festival Vocal/Dialectffext Coach 
Wendy Mortimer is very excited to be a part of the Fes-
tival. She received her MFA from the University of 
Washington's Professional Actor Training Program. 
Since then, she has split her time between acting/singing 
professionally and teaching/coaching in Seattle, New 
York, and Connecticut. Wendy has served on the facul-
ties of the University of Connecticut, Wesleyan Univer-
sity, and Marymount Manhattan College as a 
voice/dialects and acting teacher, and in the fall Wendy 
will teach full time at Ball State University. She is a 
member of AEA and VASTA. 
KAREN RYKER 
Festival Vocal/Dialectffext Coach 
Karen returns to the Festival for her second season. Last 
year she coached Romeo and Juliet, A Midsummer 
Night's Dream and The Merchant of Venice. Profession-
al acting, directing or voice coaching credits include 
American Players Theatre, Madison Repertory Theatre, 
Shakespeare & Company, The Huntington Theatre 
Company, Lyric Stage, The Nora Theatre, La Mama 
E.T.C. and continuing voiceover and acting work in 
industrials and commercials. She is currently Associate 
Professor of Acting, Voice and Text Analysis at Univer-
sity of Connecticut. She has also taught and directed at 
Notre Dame University, The University ofTexas, Clarke 
College, St. Edward's University, Brandeis University 
and Salem State College. Her areas of specialization 
include Shakespearean performance, training actors to 
make full use of the voice and to produce vocal violence 
in a manner that protects the voice from excessive dam-
age. Her articles on these subjects have been published 
in the Journal of Voice, the Voice and Speech Review, 
and in The Complete Voice and Speech Workout Book. 
She is a member of Actor's Equity Association and the 
Voice and Speech Trainers Association. 
ALAN TERRICCIANO 
Composer (As You Like It) 
Alan Terricciano is an Associate Professor on the faculty 
of the University of California, Irvine, where he serves as 
chair of the dance department and co-chair of the music 
department. From 1999 to 200 I he served as the Associ-
ate Dean and Acting Dean (Spring 200 I) of the Claire 
Trevor School of the Arts at UCI, responsible for all Arts 
and Technology initiatives. Educated at Yale University 
and the Eastman School of Music, Mr. Terricciano 
remains professionally active as a composer and pianist 
with a particular focus on choreographic collaboration. 
As a composer, he has won the Grand Prize in Quebec's 
Festival des Arts de Saint-Sauveur international competi-
tion for original composition for choreography with his 
work Blue Motions (2000) for String Quartet. In Novem-
ber, 2002, Canciones de Fray Serra, for orchestra, pre-
miered with the Elmhurst Symphony Orchestra (Illinois). 
Another large-scale work, Night Cafe (after Vincent), a 
commission from the Yale Concert Band, premiered in 
November of 1998. In December of I 999, he performed 
Frederic Rzewski's 4 North American Ballads for the 
Piano with the Alvin Ailey Dance Theater at City Center 
in NYC for the premiere of Donald McKayle's Danger 
Run. In December of 1997, he performed his piano score 
for the dance Humpty-Dumpty for the Thingzasise'em 
Dance Theater at the //th Internationale Festival du 
Danse in Cannes, France. Mr. Terricciano's first orches-
tral score, A Tale of the Spider, for narrator and orchestra, 
was performed by the Minnesota Orchestra in November 
of I 994, and by the Elmhurst Symphony in March of 
1996. Recent collaborations include work with Donald 
McKayle, Colin Connor, Jeff Slayton, Gus Solomons, Liz 
Lerman and Douglas Nielsen. Alan has been on the fac-
ulty at the American Dance Festival, for 11 years travel-
ing twice with ADF for their satellite festival in Seoul, 
Korea in 1994 and 2000. He is also a founding member 
of the faculty of the New York State Summer School of 
the Arts Dance Program, working with Carolyn Adams 
and Ruth Andrien O'Neill. 
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Green Show 
THE ART OF BEING A KNIGHT 
(King Lear Green Show) 
adapted and directed by Rachel Chaves 
stage manager: Suzette Lynn Taylor' 
fight direction: D.C. Wright 
JUNE 21, 26, 27, JULY 5, 6, 13, 15, 18, 24, 26, 30, AUGUST I 
YETIDE BADAKI 
JARRAN CONGER 
MICHAEL DIPADOVA1 
RIAN JAIRELL1 
e&, 
As You LIKE h GREENSHOW 
adapted and directed by Jessica McLaughlin 
stage manager: Anna Louise Jakubka 
JUNE 20, 22, 28, 29, JULY 3, 12, 16, 20, 22, 2j, 31, AUGUST 3, 9 
Lead Player . .... ... ............ . .... GREG McGRATH1 
Asst. Player .. ... ..... . ..... ... .... JONATHAN C. LEGAT 
Rosalind .. . .................... CHRISTINE CUMMINGS1 
Orlando .. ... . . . .. . .. .. ... . . .. .... ... ... . TIM LUEKE 
Phebe ... ... .... .... ... ... .... BRENDA LYNN DAVIDSON 
Silvius .... . ............ . ......... . .... JEFF GRAFTON 
e&, 
THE KNIGHT WITH THE LION 
by Chretien de Troyes 
(The Knight of the Burning Pestle Green Show) 
adapted and directed by P. Marston Sullivan 
stage manager: Leigha Hoover 
JULY II, 17, 19, 23, 27, 29, AUGUST 2, 8 
Narrator . .. . . .... . ... . ... . .. . .... . . CORRIE DANIELEY" 
Actor . .. . . . . .. ... ... . .. . . . . .... .. .... DENNIS GRIMES 
Perfonnances take place on the Courtyard Stage at Ewing Manor 
at 7:00 pm on outdoor performance evenings. 
• Member of Actors ' Equity Association 1Equity Membership Candidate 
GREENSHOW PRODUCTION STAFF 
Costume Designer . . .. ... ... ..... .. . . JOANNA MELVILLE 
Sound Designer ... . ..... ... .... .. VICTORIA L. MARTINI 
22 
e&, 
THE MADRIGAL SINGERS 
directed by James Major 
assistant director: Dennis Tobenski 
featuring: 
KAREN TWEDT & RACHEL T. MOELLER, Soprano 
TRISHA COLE & ANGELA HAESEKER, Alto 
ANDY JENSEN & DENNIS TOBENSKJ, Tenor 
TIM HOLBROOK & JOHN SHAFFER, Baritone 
Green Show Activities 
Don't wait until 8:00 to come 
to the theatre. The fun starts 
much earlier! The Ewing 
Manor grounds open at 6 pm. 
Bring a bottle of wine and pic-
nic basket or purchase a 
delightful Biaggi's picnic din-
ner in the courtyard and enjoy 
your meal on the Great Lawn 
or in the Japanese Garden. At 
7 pm, a mini-play is presented 
on the Courtyard Stage, 
based on that night's produc-
tion with entertainment for 
children of all ages. Stroll 
through the beautiful 
Shakespeare Garden (just 
south of the courtyard), and 
don't forget to visit the 
Festival's unique Gift Shop 
for the perfect gift for 
Shakespeare fans . 
The Green Show is always 
free, even if you aren't attend-
ing that night's performance, 
so feel free to return another 
night and bring the kids! 
e&, 
FESTIVAL RAFFLE 
Purchase tickets 
on the grounds of Ewing Manor 
Single Tickets are $5 or increase 
your chances by purchasing 
5 tickets for $20 
Grand Prize: Personally guided 
tour of the Stratford Festival 
in Ontario, Canada, by Cal 
MacLean 
2nd Prize: Two Season tickets 
for the 2003 season of the 
Illinois Shakespeare Festival 
3rd Prize: Two passes to the 
4th Annual John Stevens 
Memorial Golf Outing 
Drawing for prizes will occur during the 
last performance of the season. Patrons do 
not need to be present to win. 
Illinois State University 
School of Music 
CONCERTS on the QUAD 2003 
Cook Hall - the "castle" on campus 
June 30 - The Dorians - 7pm 
Celtic ballads, foot-tapping jigs, reels, and dance tunes 
from Ireland, Scotland, England and North America 
July 7 - Dennis Stoughmatt and Creole Stomp - 7pm 
Kathleen Gibson presents songs and stories celebrating childhood 
July 14 - 6th Annual Summer Jazz Festival - 7pm 
Illinois State Faculty Jazz Quartet, guest artist, 
Glenn Wilson, baritone sax 
July 21 -An Evening of Chamber Music.- 7pm 
Illinois State University faculty and guest artists 
July 28 - Singing Under the Stars - 7pm 
Faculty artists sing favorites from the operatic & Broadway stages 
Free admission. Concertgoers should bring lawn chairs or blankets for seating. 
Rain site: Center for the Performing Arts Concert Hall 
Ph. 309-438-7631 - visit the School of Music at: www.music.ilstu.edu 
C 2003-2004 P A enter for the erforming rts 
Illinois State University• College of Fine Arts 
Training pm/i!.uionals and enriching li1•es through 
the study, pe1for111a11ce and 11ppredatio11 of the arts 
University Galleries (www.arts.ilstu.edu/galleries) 
"Social Strategies: Redefining Social Realism" (June 
17-October 19); "What Makes Irving Tick" 
(September 23-October 22); 2003 Faculty Biennial 
(October 28-December 15); "Repulsion" (January 
14-Fcbruary 23); Joanne Greenbaum (March 4-April 
6); Student Annual (April 18-May 11) 
Theatre Productions (www.arts.ilstu.edu/ccnter): 
Amadeus (September 25-October 4); A lie of the 
Mi11d (October 8-12); Zoot Suit (October 31-
November 8); Prides Crossi11g (November 13-22); 
Electra (December 3-6); Caucasia11 Chalk Circle 
(February 25-March 3); Taki11g Steps (March 18-2 I); 
The Marriage ofFigara (April 7-10); Much Ado 
About Nothing (April 14-18); Arms a11d the Ma11 
(April 21-28) 
Dance Concerts (www.arts.ilstu.edu/center): Fall 
Dance Concert (December 5, 6); Spring Dance 
Concert (April 30-May I) 
Madrigal Dinners (www.arts.ilstu.edu/center) 
(December 2, 3, 4, 5, 6, 8, 9, 10, 11, 12) 
Music E\'Cnts (www.arts.ilstu.edu/center): Illinois State 
University Symphony Orchestra (9/ 11 ); Choral Showcase 
(9/1 4); Illinois State University Symphony Orchestra (9/21); 
Faculty Showcase (9/23); Jazz Ensemble (9/26); Wind 
Symphony (9/28); Chamber Winds (9/29); Bandarama (10/4); 
Symphonic Winds/Band ( I 0/5); Illinois State University 
Symphony Orchestra and Choirs ( I 0/ 19); Men/Women of 
Harmony (10/23); Faculty String Quartet (10/28); Jazz 
Ensemble ( I 0/31 ); Illinois State University Symphony 
Orchestra ( I 0/31 ); University/Women's Choirs ( 11/2); U.S. 
Marine Band (11 /6); Opera Practicum (11 /7, 11 /9); Madrigal 
Singers/Concert Choir (11 /9); Chamber Winds (11 /9); Encore 
(11 / 14); African Drumming and Dance (11 / 15); Wind 
Symphony ( 11 /16); University Band/Symphonic 
Band/Symphonic Winds (11/20); Music for the Holidays 
(12/7); Faculty Showcase (2/3); Music Comes in Many Colors 
(2/8); Illinois State University Sousa Band (2/ 14, 2/15); Illinois 
State University Symphony Orchestra (2/14); Symphonic Band 
(2/29); Women in Music (3/ I); Illinois State University 
Symphony Orchestra (3/3); Encore (3/28); Faculty String 
Quartet (3/30); Jazz Festival Concert (4/2); Women's Choir 
(4/4); Faculty Brass (4/6); African Drumming and Dance 
(4/17); Symphonic Winds (4/ 17); Encore Solo Night (4/ 17); 
Symphonic/University Bands (4/22); Concert Choir (4/23); 
Wind Symphony (4/25); University Choir, Civic Chorale (4/25) 
• all events subject to change • 
• 
yghoose Elegance. 
~oose The Chateau. 
• Award-winning full-service 
restaurant and lounge 
• Live entertainment 
• Indoor pool, whirlpool and 
sauna 
• In-room voice mail 
• Platinum Hospitality Club 
frequent guest program 
• In-room movies on demand 
• State-of-the-art fitness center 
• Near shopping, movies and 
dining 
• Access to 13 mile jogging and 
walking trail 
• Banquet facilities for up to 300 
people 
• Meeting facilities for up to 400 
people 
• Electronic keyless entry 
• Weekly Sunday Brunch 
II I O O \I I r-.; C, T O N 
HOTEL AND CONFERENCE CENTER 
Building on th~ tradition 
1601 Jumer Drive• (309) 662-2020 • 1-800-285-8637 
www.Chateauhotel.biz 
Managed by Platinum Hospitality Group 
LAURA AMES 
Regan (King Lear) 
Phebe (As You Like It) 
Susan (The Knight ... ) 
Laura joyfully returns to the Festival after her debut as 
Helena in A Mids11mmer Nights Dream last summer. She 
1s a native of Providence, 
Rhode Island where she 
worked with the Trinity 
Repertory Summer Shake-
speare Project as Juliet in 
Romeo and Juliet and Portia 
in Ju/i11s Caesar. Laura grad-
uated with an MFA in acting 
from Penn State University 
this spring. Her PSU credits 
include Harper in Angels in 
America, part 1, Ariel in Tlte 
Tempest, and Evelyn in Kindertransport. Come the end of 
this summer she will move to Chicago. 
YETIDE BADAKI 
Ensemble (King Lear) 
Chicago Woman (As You Like It) 
Woman (The Knight...) 
After twenty one years of 
learning and traveling, Yetide 
is happy to find herself here 
at the Illinois Shakespeare 
Festival. Yetide, after com-
pleting her undergraduate 
degree in Montreal, is cur-
rently working towards an 
MFA in acting here at Illinois 
State. Yetide is deeply grate-
ful for the opportunity to not 
only learn but mature as both 
an actor and a person. 
CHRISTOPHER CANTELMI 
King of France (King Lear) 
Orlando (As You Like It) 
Jasper (The Knight ... ) 
Originally from Bethlehem, PA, Christopher is currently 
an MFA candidate in acting at the University of Con-
necticut. His most recent 
credits there include Johnny 
in Misalliance, Flote in Red 
Noses, Preacher in Violet, 
Ensemble in Sweeney Todd 
and Angelo in Meas11re for 
Measure - all at the Con-
necticut Repertory Theatre. 
At Temple University, from 
which Christopher earned his 
BA, he performed as John 
Proctor in The Cr11cible, 
Joshua in Corp11s Christi, 
Grimaldi in 'Tis Pity Shes a Whore and as Adam in 
Someone Who 'II Watch Over Me. He has directed Lysis-
trata for Northampton Community College (where he 
Acting Company 
earned an Associate in Arts) and has been seen in The 
Philadelphia Fringe Festival and the Philadelphia Chil-
dren's Theatre. As a drummer, Christopher plays for the 
Connecticut-based Eric Piper and the Meltdowns. 
jARRAN CONGER 
Duke of Burgundy (King Lear) 
Chicago Man (As You Like It) 
Knight #3 (The Knight...) 
Jarran is thrilled to be with the Festival for the first 
time. He is a recent graduate 
of Illinois State University. 
Some of his favorite accom-
plishments there have been 
Stanley in A Streetcar 
Named Desire, Dennis in 
This is 011r Youth, and 
Cheswick in One Flew Over 
tlte Cuckoos Nest. He is 
eager to start his life in 
Chicago this fall. Jarran 
would like to thank his 
friends and family, especially his mother, for their con-
tinued love and support. "I love you all." 
CHRISTINE CUMMINGS 
Ensemble (King Lear) 
Hisperia (As You Like It) 
Tapstress (The Knight. .. ) 
Christine, a California native, is thrilled to jom the Festi-
val for the first time. A first year MFA candidate m act-
ing at Illinois State, her Midwest credits include Ariel in 
The Tempest and Sheila in A Day in the Dea/It of Joe Egg. 
She also directed The Most 
Massive Woman Wins. Prior to 
trekking eastward, Christine 
received her BA in acting 
from California State Univer-
sity, Fullerton; she enjoyed 
performing in many regional 
theatres along the coast and 
studied at the International 
Actors Studio in LA. Favorite 
roles include Helena in A 
Mids11mmer Nights Dream, Helga TenDorp in Deathtrap, 
Mrs. Gibbs in Our Town, Beatrice in M11ch Ado Abo111 
Nothing, and Fanny Squeers in The life and Adventures 
of Nicholas Nickleby. She sends her love across the miles 
to her family and thanks her fellow students for their con-
tinuing inspiration and support. 
CORRIE OANIELEY 
Cordelia (King Lear) 
Celia (As You Like It) 
Pompiona (The Knight ... ) 
Corrie is honored to be working for the Festival for the 
first time. She is an MFA acting candidate in Illinois 
State's theatre program, where she most recently played 
Blanche in A Streetcar Named Desire and Skriker in The 
Skriker. Corrie 
has had the priv-
ilege of working 
at many different 
off-Broadway 
and regional the-
atres. A few of 
her favorite roles 
include Nora in 
A Doll:, House, Madge in The Elephant Man and Moth· 
er Gibbs in Our Toll'n . Corrie would like to thank her 
family, parents and her husband Matthew for their 
unconditional love and support. 
BRENDA LYNN DAVIDSON 
Ensemble (King Lear) 
Audrey (As You Like It) 
Knight #2 (The Knight...) 
Brenda is thrilled to be doing the Festival right after grad-
uating from Illinois State with a BS in Theatre/Acting. 
She is looking forward to many years of theatre in Chica-
go with all of her very talent-
ed friends. Brenda is excited 
to learn from everyone this 
summer and bask in the glow 
of never doing homework 
again. You may have seen 
Brenda as Stella in A Street-
car Named Desire, Gertie in 
Fuddy Meers (Irene Ryan 
Nominee), or Lily in The 
Skriker (Irene Ryan Nomi-
nee) at Illinois State. She 
wants to thank her parents and brothers for always loving 
her so much. She can't wait to finally go home to the rest 
of her family who never stop supporting her. Chris, 
Moira, Jarran, and Lindz, love overflows to you. 
MICHAEL DIPADOVA 
Oswald (King Lear) 
Le Beau (As You Like It) 
George (The Knight. .. ) 
Michael is delighted to be ,------""! 
joining the Festival this 
summer. He is a core mem-
ber of the Milwaukee Shake-
speare Company, where his 
past credits have included 
Romeo in Romeo and Juliet , 
Don John in Much Ado 
About Nothing, and 
Lysander in A Midsummer 
Night's Dream . Michael has 
acted regionally for American Players Theatre, Mil-
waukee Rep, and Theatre X, among others. He holds a 
BA in Theatre and Art from St. Norbert College in 
Wisconsin, and recently earned a continuing studies 
degree in film at Rice University. 
LISA GAYE DIXON 
A Tenant of Gloucester (King Lear) 
Hymen (As You Like It) 
Mistress Merrythought (The Knight. .. ) 
Lisa has worked as a professional actor in Chicago, New 
York, Vermont, and in London for the Royal Shakespeare 
Company, the New Globe Theatre, and BBC/IFC films. 
She is delighted to be returning for another season at the 
Festival. Lisa was last seen as Queen Margaret in Richard 
Ill and Mistress 
Quickly in The 
Men:v Wives of 
Wind,,or. Lisa is 
currently doing the 
two things she 
loves most in the 
world: acting and 
teaching. While 
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maintaining a career in the world of professional theatre, 
she also holds an assistant professorship at the Universi-
ty of Illinois department of theatre, where she both teach-
es to, and learns from students hopmg to enter the world 
of professional theatre. What she teaches: a passion for 
truth and beauty. What she learns: eternal optimism. 
JEFF GRAFTON 
Doctor (King Lear) 
Sir Oliver Martext (As You Like It) 
Knight #1 (The Knight .. . ) 
Jeff Grafton is an Illinois State University theatre alum 
and grateful newcomer to the Festival. Chicago credits 
include Tire Wedding Album 
of Sandy Benito's Wedding 
(Collaboraction), Prelude: 
Tire Life & Work of Katherine 
Mansfield (Walkabout The-
atre Co), Capitalism IOI 
(Chicago Dramatist), Porce-
lain (Trap Door). All M,1 • 
Som (lllino1sThcatrc Center) 
and Abbie Hoffman Festival 
entry It (Mary-Arrchie The-
atre Co), among others. A 
member of Walkabout The-
atre Company, he can be seen m the indic film "Sunset 
Town" opposite Larry Yanda and is a recipient of a 
Joseph Jefferson Citation for acting. Jeff lives in North-
west Indiana and is a sometime teacher, director, scenic 
designer and playwright. 
CrEdit 
Union 
Serving ISU Employees, Students, 
Former Students, Alumni 
and their families 
Free Checking 
Debit/ATM Cards 
Free Area ATM's 
VISA Credit Cards 
Online Account Access 
Automated Telephone Access 
Auto, Boat & RV Loans 
Signature Line-of-Credit 
First Mortgage Loans 
Home Equity Line-of-Credit 
Extended Warranties 
Free Life Insurance 
1309 S. Center 
Normal, IL 61761 
• 
Bone Student Center 
• 
309-451-8400 
309-451-841 0(fax) 
"A bed, a bed, my kingdom for a bed ... " 
You'll fall in love with our beds and a whole lot more at 
the Hampton Inn Bloomington-Normal. Guaranteed. 
With complimentary breakfast buffet, free local calls, 
an outdoor heated pool, and your choice of smoking or 
non-smoking rooms, plus the opportunity to earn 
Hilton HHonors hotel points and airline miles. All 
backed by our 100% Satisfaction Guarantee. If you're 
not completely satisfied, your night's stay is free. 
Hampton Inn Bloomington/Normal 
604 1/2 I.A.A. Drive 
Bloo1nington, IL 6170 I 
The closest hotel to the Festival. 
For reservations call (309) 662-2800 
or 1-800 HAMPTON 
For cellular reservations, call #INN. 
DENNIS GRIMES 
Curan (King Lear) 
Chicago Man (As You Like It) 
Jasper's Boy (The Knight ... ) 
Dennis is very pleased to be participating in the Festi-
val this summer. Although 
this is the fourth Festival sea-
son that Dennis has partici-
pated, this is the first season 
he is appearing as an acting 
company member. Dennis is 
a recent graduate in Theatre 
from Illinois State and is 
looking forward to moving 
to Chicago in the fall. He 
would like to thank all his 
family and friends for being 
so supportive. 
NATHAN M. HOSNER 
Edmund (King Lear) 
Duke Frederick (As You Like It) 
A native of Kalamazoo. Ml, Nathan is excited to join 
the Festival this summer. 
After training at RADA in 
London and working for sev-
eral years in NYC, he has 
finally found his way back to 
the Midwest where he cur-
rently lives in Chicago. 
Recent credits include Jason 
Posner in Wit at The 
BoarsHead Theater as well as 
a role on As The World Turns. 
Nathan would like to thank 
his mother for her endless 
inspiration and all the canvassers at FFPIR for their tire-
less work protecting our environment and public health. 
RIAN JAIRELL 
Edgar (King Lear) 
Jaques de Boys (As You Like It) 
Tim (The Knight. .. ) 
Rian is currently an MFA candidate in lllinois State Uni-
versity's graduate training 
program. Originally from 
Wyoming, Rian has spent the 
last few years inhabiting the 
Chicago area. Most recent 
roles include: Ben in The 
Beginning of August, Titus in 
Going Down, Patsy in John 
Bull's Other Island, Raif in 
Pentecost and Pip/Theo in 
Three Days of Rain. This will 
be Rian's first summer work-
ing for the Festival. 
HENSON KEYS 
Lear's Fool (King Lear) 
Adam (As You Like It) 
Henson Keys is a veteran of over 120 productions as 
an actor and director in New York and professional 
repertory with theatres across the country including 
NY Shakespeare Festival, Utah Shakespeare, Alabama 
Shakespeare, North Carolina Shakespeare, McCarter 
(Princeton), Yale Repertory, Asolo (Florida), Walnut 
Street (Philadelphia), Meadowbrook (Detroit), Folger 
(Washington DC), Cleve-
land Playhouse, Coconut 
Grove (Miami), and 
Monomoy Theatre (Cape 
Cod). He has appeared in 28 
productions of Shakespeare 
in roles ranging from 
Malvolio to Jaques to 
Richard Ill. His most recent 
acting appearance was as 
Andy Ladd in Lo1'e Letters, 
directed by Daniel Sullivan, 
winner of the 200 I Tony 
Award in Directing. Keys has directed Othello, Every-
man, Virtual Devotion, and Angels in America, part I 
at the Krannert Center of the U. of Illinois. Recent 
professional directing work includes Harvey at the 
Utah Shakespearean Festival; and The Illusion, The 
Man Who Came to Dinner, Misalliance, and The Mil-
lionairess at the Alabama Shakespeare Festival. Keys 
has been a theatre educator since 1988, and has been 
Director of Professional Training at Ohio University 
and the Alabama Shakespeare Festival. Since 1999, he 
has been Professor of Theatre and Chair of Acting at 
the University of Illinois, Urbana-Champaign. 
AILENE KING 
Ensemble (King Lear) 
Rosalind (As You Like It) 
Luce (The Knight.. . ) 
Ailene has just completed her second year of MFA train-
ing at the University of Cali- •!""""!!!!""'!••!""'•• 
fomia at Irvine. Past credits 
include Thyona in Big Love, 
Mrs. Erlynne in Oscar Wilde's 
Lady Windermere 's Fan, Bil-
lie Dawn in Born Yesterday 
and a variety of other fantastic 
ladies. Ailene is newly mar-
ried to Ian and they live hap-
pily in California with their 
beautiful Boxer named Lazzi, 
otherwise known as "Sugar 
Lips." Ailene is excited to be 
in lllinois and to get the opportunity of working with the 
Shakespeare Festival. 
KARA KULPA 
Frida-Fiddle Player (As You Like It) 
A junior at Illinois State studying music therapy, Kara is 
ecstatic to be fiddling as Fnda 
this summer. A longtime fan 
of the stage, Kara worked I 0 
shows behind the scenes in 
High School. She's a little 
nervous to be on the other 
side of the lights, but feels 
confident with her trusty fid-
dle at hand. Recent credits 
include the pit orchestra of A 
Funny Tiring Happened 011 
tire Hay to tire Forum and four 
semesters with the ISU symphony and chamber orches-
tras. Kara would like to thank her mother for her never-
ending love and support. 
JONATHAN C. LEGAT 
Ensemble (King Lear) 
Chicago Man (As You Like It) 
Servant (The Knight.. . ) 
Jon is pleased to be here at the Festival for his first sum-
mer, and hopes to make this 
the first of many summers 
here. Jon is a student at Illi-
nois State University prepar-
ing for his fourth and final 
year. Jon can be remembered 
as Millet from Illinois State's 
production of Fuddy Meers. 
He has also appeared in A 
Funny Tiring Happened 011 
tire ll'cly to tire Forum, Tire 
Man Who Came to Dinner, 
and Sebastian in Shake-
speare's Tire Tempest. Jon aspires to head to Chicago in a 
year to see what he can make of himself. 
TIM LUEKE 
Ensemble (King Lear) 
Willum (As You Like It) 
Michael (The Knight ... ) 
This is Tim's first summer with the Festival and he is 
elated to receive the chance 
to work with such talented, 
enthusiastic, and friendly 
people. A year ago, Tim 
played Mercutio in Romeo 
and Juliet in Muncie, IN. 
Since then, he has had an 
excitingly full year of per-
forming: multiple roles in 
Tire Laramie Project; Clif-
ford in Side Man; and Robert 
in Company at Ball State 
University where he is 
approaching his senior year. He wishes to thank his pro-
fessors past and present as well as his incredibly sup-
portive friends and family for making him belier. 
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REBECCA MACLEAN 
Goneril (King Lear) 
Nell (The Knight ... ) 
Rebecca is delighted to be 
working for the Festival this 
summer. Last summer she 
performed as Titania in A 
Midsummer Nights Dream 
and Nerissa in Tire Mere/rant 
of Venice. In past summers 
Rebecca has had major roles 
in Othello, loves labours 
lost, Taming of tire Shrew, 
King John, Richard II I, Measure for Measure, and Muc/r 
Ado About Not/ring. Last fall she got to revisit the role 
of Beatrice in Much Ado About Not/ring at the Milwau-
kee Shakespeare Company. Rebecca has had the privi-
lege of working at many different theatres throughout 
the U.S. She continues to make Bloomington her home 
while raising her children, Rachael and Sam, of whom 
she is very proud. 
GREG McGRATH 
Duke of Albany (King Lear) 
Oliver (As You Like It) 
Humphrey (The Knight. .. ) 
Greg is making his debut with the Festival this year and 
is currently working towards an MFA in acting at Illinois 
State. Born in Brooklyn and a 
longtime resident of North 
Carolina where he was seen 
on many stages around the 
region. Recent roles include 
Oliver in Pentecost, Danforth 
in The Crucible, and Don 
Quixote in Don Quixote de la 
Jolla. He toured with a pro-
duction of Tire Complete 
Horks oflVilliam Shakespeare 
(abridged), appearing at the Piccolo Spoleto arts festival 
in Charleston, South Carolina. He is eternally grateful to 
family and friends, and thanks Ed Pilkington, Jeannie 
Woods, Daina Geisler, and Dan Woods for the direction 
and opportunities that they have provided on this journey. 
~Ors· 
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Actors' Equity Association was 
founded in 1913 to protect Actors 
from the severe mistreatment that 
permeated the industry at that 
time. The 35,000 member Associ-
ation consists of distinguished stars and other profession-
al Actors and Stage Managers who work nationwide, 
from New York's Broadway to Los Angeles, from Min-
neapolis to Miami Beach, in regional, small professional, 
stock and dinner theatre, and in theatres for young audi-
ences which build the audience of tomorrow. These 
Actors and Stage Managers are commilled to working in 
the theatre as a profession, not an avocation, and bring to 
you the finest professional training and experience. By 
presenting Equity productions, this theatre offers to you, 
our audience, the best entertainment presented by the 
finest quality Actors and Stage Managers that your 
admission dollars can buy. 
THE CLASSIC HITS STAnON 
PROUDLY SUPPORTS THE 
Heartland Theatre Company has a 
Hot Ne"" Season ! 
www.heartlandtheatre.org 
Visit our website to see our new Season Line-up, find out about added 
performances, make online reservations, download a map ... 
and much more! 
Seating Limited. 
Satisfaction High*. 
Reservations Recommended! 
Box Office: 309 452 8709 
Performances begin at 7:30 pm, 
Sundays at 2:00 pm 
General Admission $12 Senior Discount $1 0 
Student Discount $6 Group rates available 
HEARTLAND 
THEATRE 
COMPANY 
think .. .feel ... live! 
• 97.4% Satisfaction with Quality and Selection of Plays, according to recent research conducted with 
Heartland audience by ISU Parks and Recreational Department, led by Dr. Amy Hurd 
jl 
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Champaign Urbana Theatre Company presents 
July 24, 25, 26 at 7:30 p.m. • July 26 at 1:00 p.m. • July 27 at 2:30 p.m. 
Virginia Theatre• 217,356-9063 • 203 W. ParkAve. • Champaign, IL 
Reserved seats $16 
Discounts for seniors, students and children 
Visit our website for details www.cutc.org 
The power of 
Color 
The impact of 
Quality 
The positive response of 
One to One 
Marketing 
The cost effectiveness of 
Digital Printing 
Let us help you print less, but get more. 
Now you can print any number of high 
quality color documents even if you 
don't have the quantities necessary to 
justify offset press production. 
Last-minute changes are a snap and 
turnaround time is reduced to a matter 
of days-or even hours. 
Think 1:1 marketing ands reach every 
customer with a different personalized, 
full-color message. 
Visit www.bopi.com BOPI. 
Phone 309-662-3395 HAS ITI 
JACK McLAUGHLIN-GRAY 
Earl of Gloucester (King Lear) 
Duke Senior (As You Like It) 
Venturewell (The Knight ... ) 
Jack McLaughlin-Gray returns to the Illinois Shake-
speare Festival where he appeared last summer as Peter 
Quince in A Midsummer 
Night's Dream and Fnar 
Lawrence in Romeo and Juli-
et. Other Festival roles have 
included: Sicinius (Cori-
olanus), Brabantio (Othello), 
Holofernes (love's labour's 
lost), Pandulph (King John) 
and Baptista ( Taming of the 
Shrew). Jack's regional the-
atre credits include major 
roles at such theatres as: 
Guthrie, Steppenwolf, Good-
man, Milwaukee Repertory, South Coast Repertory, 
Alabama Shakespeare and Indiana Repertory. His 
Chicago debut at Northlight Theatre (Holl' I Got That 
Story) awarded him that year's Joseph Jefferson Award 
for best actor in a principal role. Jack has also appeared 
in a number of feature films, (Tire Negotiato1; Opportu-
nity Knocks. Major league, Jimmy Reardon), television 
films (Johnny Ryan, Howard Beach, Father Clements 
Story), episodics (Early Edition, Tire Untouchables, 
Father Dowling), commercials and voice overs. He cur-
rently serves as Head of Acting for the School of The-
atre at Illinois State University. 
FRANK NALL 
Duke of Cornwall (King Lear) 
Jaques (As You Like It) 
George (The Knight.. . ) 
This will be Frank's third appearance at the Illinois 
Shakespeare Festival and he is excited to be returning. 
Although he hasn't really 
missed the midsummer heat, 
he is overjoyed to be part of 
the company this summer. His 
previous roles included 
Malvolio in 7ire/ft/r Night, 
Master Ford in Merry Wives 
and the gardener in Tire Tri-
umph oflo,•e. Carpet bagging 
between England and the U.S. 
of A., Frank has booked com-
mercials both in Norway and the UK and you may also 
have noticed that a CNN reporter in the film Spygame 
bore a striking resemblance to Frank and actually uses his 
name in the film proper. Chicago credits include Kittel in 
Famous Door's production of Ghello for which he 
received a nomination for best actor from the Joseph Jef-
ferson committee, Mr. Roberts in Mr. Roberts for the 
Powertap Theatre Company, the governor in European 
repertories' Happy End, and numerous other stage, TV. 
and commercial ventures. He would like to thank his 
family and fiiends for their love and endurance. 
PATRICK O'GARA 
Corin (As You Like It) 
Prologue/Host (The Knight . . . ) 
Patrick is an old friend of the Festival. He directed Tire 
Mere/rant of Venice here in 1984. Since then he has direct-
ed many productions for the Festival, including Hamlet, 
Antony and Cleopatra, The 
Tempest, and Richard Ill. 
Among the roles he has per-
formed for the Festival are: 
Polonius in Hamlet, the King 
of France in All's Well That 
Ends Well, and Leonato in 
Much Ado About Nothing. 
Patrick has taught acting and 
directing at lllinois State for 
the past 18 years. He is 
delighted ... and thankful... to 
be working with dear old friends ... and dear new ones ... 
in one of the finest theatres in the Midwest. Enjoy the 
shows! 
RODERICK PEEPLES 
Lear (King Lear) 
Touchstone (As You Like It) 
Roderick has been a member of the Festival's Acting 
Company off and on since 1992, appearing in Merchalll 
of Venice, Romeo and Juliet, King John, The Three Mus-
keteers, The Falcon's Pitc/1, Much Ado Abolll Nothing, 
Hamlet, All's Well That Ends Well, Rosencrantz and 
G11i/denstern are Dead, Cymbeline, HemJ• IV Pt. 2, As 
You like It, The JVinter 's Tale and Macbeth. Last year 
Rick appeared in the Chicago Premiere of The lonesome 
West for Famous Door Theatre ( of which he is a longtime 
company member), and in the acclaimed revival of Pacif 
ic O1•ertures at Chicago Shakespeare Theatre. In addition 
to many appearances with Famous Door and Chicago 
Shakespeare, his 
work has also been 
seen at the Good-
man, Steppenwolf, 
Court, Next and 
Organic theatres 
over the years. Rick 
will be seen in the 
upcoming Robert 
Altman film Tire 
Company. Past film and TV work includes Road to Perdi-
tion, Novacaine, Tire Hudsucker Proxy, ER (NBC), What 
About Joan (ABC), the TV film The President's Man and 
Early Edition (CBS), and Tire Untouchables (syndicated). 
Voice work includes segments for NPR 's This American 
life, radio adaptations of The 7ivilight Zone series, and 
national commercials for John Deere, Disney and 
Triscuits. He received the I 998 Joseph Jefferson Award 
for Supporting Actor as Stephen in Roadworks' Dealer's 
Choice, and a 1997 Jeff Citation for his work as Harold 
in CT20 Ensemble's Orphans. 
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SULLIVAN PETERSON-QUINN 
Boy (As You Like It) 
Sullivan is thrilled to be 
making his debut with the 
Festival. He lives in Lincoln, 
Illinois, where he recently 
completed the first grade. 
He enjoys tae kwon do, 
chess, cartoons, and playing 
in the back yard with his lit-
tle sister. He plans to attend 
the second grade this fall. 
TOM QUINN 
Earl of Kent (King Lear) 
Amiens (As You Like It) 
Old Master Merrythought (The Knight ... ) 
Tom is pleased to be making his fourth appearance with the 
Festival. His previous roles include King John, Porthos in 
The 771ree Musketeers, Posthu-
mus in Cymbeline, and John 
Dory, the one legged 
boatswain, in Wild Oats. He is 
currently pursuing his MFA in 
acting at Illinois State Universi-
ty, where he recently played 
Prospero in 771e Tempest and 
the crafty slave, Pseudolus in A 
Funny 771ing Happened on the 
Way to the Fonim. When not 
acting on the stage or in the 
classroom, Tom can often be heard playing folk music for 
his fellow citizens at the coffeehouse in Lincoln, Illinois. He 
would like to thank his family for all their love and support. 
NATHAN ADAMS STARK 
Boy (The Knight ... ) 
Nathan celebrates his fourteenth birthday this summer by 
appearing in his fourteenth 
theatrical production. Festival 
patrons may remember his as 
"the boy chasing his sister 
with a snake" in the 1998 pro-
duction of Much Ado Abollt 
Nothing. Nathan will be an 
eighth grader at Kingsley 
Middle School this fall. He 
loves playing and watching 
baseball and running cross 
country. He also plays the piano and trumpet, sings in 
school and church choirs and rides horses. Theatrical 
from birth, Nathan made his stage debut at age four as the 
changeling in A Midsummer Nights Dream. Nathan last 
worked with director Bill Jenkins m the Illinois State 
University production of Assassins. Other favorite roles 
include Macduff's son in Macbeth ( directed by Patrick 
O'Gara), Ragamuffin in On the Razz/e (directed by Cal 
MacLcan), and Winfield in The Grapes of Wrath (direct-
ed by his mom) all at Illinois State. He also appeared in 
the premiere of Front at Illinois Wesleyan University. 
Nathan believes that a perfect day would have to include 
a baseball game at Wrigley in October (go Cubs!). 
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RYAN WOODLE 
Ensemble (King Lear) 
Silvius (As You Like It) 
Rafe (The Knight. .. ) 
Ryan is very excited to return 
for his second year at the Illi-
nois Shakespeare Festival. At 
the 2002 Festival he played 
Solanio in Merchant of 
11,nice and Snout in A Mid-
summer Nights Dream. Ryan 
is a 2002 graduate of Ball State University and now 
lives in New York where he is pursuing his acting career. 
He is very excited to share the stage once again with 
such a wonderful company. He wants to thank his fami-
ly for their love and support: "You are always my con-
stant. .. always. I love you guys." 
D.C. WRIGHT 
Ensemble (King Lear) 
Charles (As You Like It) 
Barber (The Knight. .. ) ,-~~~--, 
D.C. Wright is the head of 
Movement/Stage Combat at 
Western Illinois University. 
D.C. earned an MFA in Theatre 
Education from Boston Univer-
sity and a BA in Theatre from 
Brigham Young University. 
D.C. is a Certified Teacher of 
Stage Combat with the Society 
of American Fight Directors 
and has been an insbuctor at 
National, Regional, and Skills 
Proficiency Test Workshops. He has also taught national 
workshops for Dueling Arts International, as well as writing, 
directing, and performing in live action wtld west stunt shows 
in an amusement park in Taiwan. D.C. has a lovely wife 
Heather and two amazingly cute daughters Taryn and Batley. 
D.C. believes his family is his greatest achievement. 
Visit the Festival Gift Shop 
for the new CD of Festival music 
plus delightful Shakespearean gifts! 
Stage Managers 
SARA C. ORMSBY 
Production Stage Manager 
Stage Manager (The Knight...) 
Sara C. Onnsby currently stage manages for Blueman Group Chicago and 
is a company member of Barrel of Monkeys. Recent productions include: 
Tire Cider House Rules Parts 1 & 2 at Famous Door Theatre; Tlreater Di,-
trict (World Premier) at About Face Theatre (with Steppenwolf Theatre 
Company); Xena lfre! at About Face Theatre; The City Wears a Slouclr Hat 
(World Premier) at Wanderlust Productions; and 
OJ Mice and Men (ASM) at Weston Playhouse in 
Vennont. Prior to moving to Chicago, she spent 
three seasons as the stage manager for the San 
Diego Opera Ensemble and worked as both floor 
manager and wardrobe supervisor at the La Jolla 
Playhouse. Sara received her BA in Dramatic 
Art from UNC, Chapel Hill. 
LAURA M. LAMOUREUX 
Stage Manager (King Lear) 
Laura is desperately trying to detennine why the 
Festival has hired her for a fourth year. She was 
first known as "Hey you, ASM" for the produc-
tion of King Jolrn, directed by Cal Mac Lean in 
2000. A student at Illinois State, she has made 
complete debacles of various stage management positions, including most 
recently Ain't Misbelravin' and A Funny Tiring Happened on tire Hiiy to tire 
Fonim. Laura would like to thank Deb Alley for her inspiration and her fam-
ily and friends for all their love and support. 
CHRISTOPHER J. DIGSBY 
Stage Manager (As You Like It) 
Christopher hails from Augusta Georgia. This is his first season with the 
Festival, and he is looking forward to an exciting production. He received 
his education at The University of Georgia. His most recent events were 
Je/..yll & Hyde, Tire Music Man, and Tire Wizard of Oz produced by the 
Midland Center for the Arts in Midland, Michigan. After the Festival, 
Chris will be continuing on to The Nebraska Theatre Caravan for a tour of 
A Clrristmas Carol. 
ANNA LOUISE JAKUBKA 
Assistant Stage Manager (King Lear) 
Green Show Stage Manager (As You Like It) 
LEIGHA HOOVER 
Assistant Stage Manager (As You Like It) 
Green Show Stage Manager (The Knight...) 
SUZETTE LYNN TAYLOR 
Management Staff 
NANCY ELLER 
Business Manager 
PAUL BERG 
Associate Managing Director 
TOM HAYNES 
Company Manager 
MATT NEVES 
Assistant Managing 
Director/Box Office 
Manager 
MIKE PROSISE 
Marketing Director 
KARI VERMILION 
House Manager 
ASHLEY NEVES 
Group Sales Manager 
MICHAEL MONTGOMERY 
Gift Shop Manager 
ANTONELLO DI BENEDETTO 
Asst. Box Office Manager 
ANNETTE fECH 
Assistant House Manager 
BETSY A. BEAMS 
Concessions Manager 
AMANDA JAYNE POLLEY 
Advertising Coordinator 
Dramaturg 
MEGAN CiEIGNER 
Company Driver 
SANDRA ZIELINSKI 
Director of Shakespeare Alive 
Assistant Stage Manager (The Knight ... ) 
Green Show Stage Manager (King Lear) 
Festival Interns 
BRIAN CLARK 
LLOYD COLLINS 
DORIAN ANNE VAN DE SAMPEL 
PHAEDRA WELLS 
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Shop Crew 
CHAD LOWELL 
Technical Director 
Jon HOBSON 
Assistant Technical Director 
DENNY MAYS 
Scene Shop Supervisor 
MICHAEL J. BANVARD 
Master Carpenter 
ROBERT B FULTON 
Master Carpenter/Crew Chief 
CHRISTOPHER BEINEMAN 
Carpenter 
ALLISON J. DANIEL 
Carpenter/Run Crew 
CREIGHTON DEASY 
Carpenter/Run Crew 
JULIA FERGUSON 
Carptenter/Run Crew 
JAMES GASKILL 
Carpenter 
JAMES HOLBOROW 
Carpenter 
LEWIS MILLER 
Carpenter/ Run Crew/ 
Audio Technician 
TERRY DANA 
JACHIMIAK II 
Props Artisan/Run Crew 
BONNIE M. FRANKS 
Assistant Props Artisan 
THAD HALLSTEIN 
Scenic Artist 
JEREMY R. BRUCE 
Assistant Scenic Artist 
SUSAN JOHNSON 
Master Electrician/ 
Lightboard Op 
KASENDRA BELL 
Electrician 
BRIAN KASTEN 
Electrician/Run Crew 
NICK ADELSBERGER 
Carpenter Intern/Run 
Crew 
MARY MARSH 
Electrics Intern/Run 
Crew 
MAUREEN 
McDONOUGH 
Scenic Artist Intern 
KATIE McEvoy 
Props Intern/Run Crew 
ALLEN SHAPIRO 
Props Intern/Run Crew 
Costume Crew 
KARI BETH RUST 
Costume Shop Supervisor 
LETICIA DELGADO 
Cutter/Draper 
EUGENIA HUGHES 
Cutter/Draper 
ERIN NUGENT 
First Hand 
MARY MILLER STASHEFF 
First Hand 
CASSIDY C BROWNING 
Technician/Wardrobe Supervisor 
APRIL COOPER 
Technician 
EUGENE GASKIN, JR. 
Technician/Run Crew 
STEPHANIE Kons 
Technician/Run Crew 
KIM BELAND 
Technician/Run Crew 
RENEE MARIOTTI 
Technician/Run Crew 
ANNA LOUISE JAKUBKA 
Run Crew 
JENNER BRUNK 
Crafts Supervisor 
MELISSA C. BOCHAT 
Assistant Crafts Supervisor 
FERGUS G. CURRIE 
Managing Director 
Fergus G. "Tad" Currie is a 
graduate of Davidson College, 
received his MA from the Uni-
versity of Missouri and a doc-
torate in Educational Adminis-
tration from Teachers College, 
Columbia University. Dr. Cur-
nc has been a member of the 
faculty at Converse College, 
Queens and Hunter College of 
the CUNY, the Georgia Insti-
tute of Technology, Emory 
University, and the University 
of South Florida. He has worked on Broadway, off-Broad-
way, in regional, stock and dinner theatres as an actor, stage 
manager, director and producer. He has appeared in more 
than two hundred and fifty commercials, dozens of indus-
trial films, soap operas and seven feature films. From 1986 
until 1996, he was the Central Regional Director of Actors' 
Equity Association. Dr. Currie founded Season of Con-
cern, the AIDS fundraising organization of the Chicago 
theatre community. In 1997 Tad was awarded a special 
Joseph Jefferson Award for his contributions to the Chica-
go theatre community. He joined lllinois State in 1997 as 
Professor of Theatre where he serves as Director of the 
School of Theatre chair of the department and Managing 
Director of the lllinois Shakespeare Festival. He was one of 
the negotiators for the new U/RTA contract with Actors' 
Equity Association and is the contractual consultant for the 
New Theatre in Kansas City. He is a member of the 
National Theatre Conference and is immediate past presi-
dent of the Mid-America Theatre Conference. He is 
presently serving as an accrediting visitor for the National 
Association of Schools of Theatre and is looking forward 
to retiring to his new home in Palm Springs, California at 
the end of July. 
CHAD LOWELL 
Production Manager / Technical Director 
Chad is returning to the Festival for his second season as 
Technical Director. He received his MFA from the Uni-
versity of Georgia in Scenery and Lighting Design. Chad 
is currently the Technical 
Director and Production 
Coordinator for lllinois State 
University School of Theatre. 
Prior to his work with the llli-
nois Shakespeare Festival and 
lllinois State, Chad Lowell 
worked many years profes-
sionally as a Technical Direc-
tor, Scenic Designer, and 
Lighting Designer for The 
Highlands Playhouse. Shows 
that he designedffech direct-
ed include: Grease. The Will 
Rogers Follies, Damn Yankees, and Bye Bye Birdie. Chad 
has also worked as a freelance designer. Some credits 
mclude The Most Happy Fella at Shorter College and Die 
Fledermaus at Central M1ch1gan University. He has also 
been employed as a Theater Consultant. One project 
mcluded designing a theater in Montero, Bolivia. 
DON LACASSE 
Incoming Managing Director 
Don LaCasse, one of the original founders of the Festival, returns 
after seventeen years as Chair of the Department of Theatre and 
Dance at Ball State University. During his tenure at BSU, 
department enrollment increased by nearly 500% and developed 
into one of the finest undergraduate programs in the Midwest. 
He leaves Ball State with Professor Emeritus status. A teacher, 
administrator and stage director for thirty years, Don is excited 
about the challenge of returning to lllinois State University and 
its nationally-recognized School of Theatre. He is scheduled to 
direct Amadeus, the opening production of the School's 2003-04 
season. Don and his wife Judy have five children, four grand-
children and thoroughly enjoy having an empty nest. 
If music be the food of love ... play on! 
Twelfth Night 
Professional Music Theatre 
of Central Illinois 
Don't Miss The Rest ol Our 2003 Season! 
Gilbert & Sullivan's 
Musical & Comic Masterpiece 
T~t Mil'APO 
August 15-24, 2003 
Victor Herbert's Magical 
Operetta For The Whole Family 
Bcd,us Ill 'Goslellld 
November 14-23, 2003 
(309) 824-3047 
www.prairiefiretheatre.org 
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THE ILLINOIS SHAKESPEARE FESTIVAL SOCIETY 
Founded in I 982 by persons interested in enhancing the Illinois Shakespeare Festival, the Society is a member-
ship organization made up of individuals and businesses who see the Festival as an important cultural resource 
for Bloomington-Normal, McLean County and all of Central Illinois. The Society 's membership has been essen-
tial to the Shakespeare Festival's continued growth and increasing artistic quality. For more information about 
the Society call 309-438-8974 or write: Illinois Shakespare Festival Society, Campus Box 5700, Normal, Illinois 
61790-5700. (Annual-giving contributions received after the printing of the Festival Program will be acknowl-
edged in next season's publication.). 
Jerry Ringer, President 
John Dirks, Vice President 
Nancy Stevens, Secretary 
IMPRESARIO (s2,5oo +) 
Biaggi's Ristorante Italiano 
Bloomington Offset Process, Inc. 
The Chateau 
The Eagle 99.51102.3 
First Edition 
Hampton Inn 
Dean F. and Avis E. Hilfinger 
The Illinois Arts Council - A 
State Agency 
Illinois Bureau ofTourism 
Phares and Harriet O'Daffer 
Jerry and Carole Ringer 
State Farm Companies 
Foundation 
DIRECTOR ($1,000 1) 
John and Sharon Amdall 
Kathleen Bassi 
John and Laura Dirks 
Dr. Ann Durand 
Paul and Sandra Harmon 
Community Foundation of 
McLean County - John N. 
and Nancy J. Stevens Donor 
Advised Fund 
Craig Sutter 
Mildred G. Templeton 
Jobie and Irving Tick 
Paul and Deena Wheeler 
STAR ($500 • ) 
Frank and Patti Burns 
Carol and Gerry Chrisman 
Mr. and Mrs. E.R. Daane 
Tim and Wendy Duffy 
Jay and Sue Edmondson 
Mr. and Mrs. John J. Killian 
Illinois Shakespeare Festival Society Board 
Kathleen Bassi 
Clay Baxter 
Judie Bey 
Susan Callahan 
Jean Chiodo 
Ann Durand 
Sandra Harmon 
Doug Matthews 
Gladys Tietz Mercier 
Dixie Mills 
John Phipps 
Sue Silvey 
Marlys Stern 
James Swanson 
Judy Wright 
Duane Yockey 
Cathy Nottoli 
Harriet O'Daffer 
Priscilla and Darrell Matthews 
Mr. and Mrs. James Meek 
Frank and Gigi Miles 
Dixie Mills 
Susan Silvey 
Dr. and Mrs. James E. Swanson 
Deborah Traskell 
Ruel and Judy Wright 
PLAYER ($250 +) 
Clay Baxter 
Judie Bey 
Michael and Dianne Bielfeldt 
B.L. Brenneman and S.8. Carter 
Chris and Larry Eggan 
John and Nancy Eller 
Mona J. Gardner 
Bob and Linda Goodall 
Jim Graff 
John and Peg Kirk 
Dennis and Carolyn Kroll 
Deborah and Walter Lindberg 
Tim and Loretta Longfellow 
Philip and Katrina Mitchell 
Tom Mizeur 
Clifford and Cecilia Myers 
Robert and Carolyn Neff 
Bernard M. Pietrowiak 
Clyde and Sharon Reynolds 
Russ and Margaret Rutter 
Carol Straka 
Wako and Masako Takayasu 
Carson and Iris Varner 
Mike and Jackie White 
Donna Jo Willett 
William Woodson 
Carolyn and Duane Yockey 
FRIEND ($50 +) 
Joan K. Anderson 
Gene Asbury 
Mr. and Mrs. David Baker 
Stephanie Bennett 
Kathy and Daniel Brown 
Shari and Mark Buckellew 
Mike and Susan Callahan 
Timothy Campbell 
Jack and Joan Capodice 
Patricia Carmody 
Kendall Childs 
frank and Jean Chiodo 
Thomas and Dianne Clemens 
Raymond and Susan Cohn 
Jeffrey L. Courtright, PhD 
Myra A. Creath 
John E. Crew 
Roger and Elaine Cushman 
Donald and Marie Dillow 
Nancy Dodson 
S. Blake Duncan 
Daniel E. Efner 
Mary Ernst-Baas 
Warren and Teri Fink 
First State Bank of Bloomington 
Daniel Fitzgerald 
Edith Franklin 
John and Susan Freed 
John and Marilyn Freese 
A Friend 
Mabel Gast 
Kathy S. Gentry 
George and Myra Gordon 
Don and Bonnie Gore 
Marlene Gregor 
Patricia M. Grogg 
Bob and Barbara Hathway 
Jeffrey and Leslie Hecht 
Ed and Sally Heerdt 
Dennis and Kay Henrichs 
Bill and Carol Hey 
William C. Rau and Barbara S. 
Heyl 
Steve and Liz Horton 
Eric and Terri Hoss 
Dr. Susan Huffman 
Bryant and Donette Jackson 
Tom and Sally Jacob 
Paul and Carolyn Jarvis 
Mike and Alexis Kalish 
James Kappel 
Susan Kern 
Jim and Kathie Kerns 
Jim and Beth Kinkaid 
Tony and Susan Liberia 
Geoff and Teri Liston 
Sandra L. Little 
John and Cathy Lust 
Ed and Gail Matesevac 
Julie and Paul Meints 
Dr. E. Joan Miller 
Art and Joan Milward 
Mary Morstadt 
Bill and Kathy Neil 
Janice Neuleib 
John and Cathy Nottoli 
Michael and Jackie Novario 
Jim and Catherine Palmer 
Aaron and Bernadette Paolucci 
John Phipps 
John Porter 
Cal Pritner and Evamarii Johnson 
Sandra and Don Robinson 
Ron Rubenacker 
Kate Ruble 
Emily Schlenker 
Wendy Schweigert and Jim Sullivan 
Kyle and Jean Sessions 
Roland Spies and Erin Donaldson 
Ruth Steele 
Marlys and Harry Stern 
Lisa Tekmetarovic and Family 
John Thurston 
Tim and Teresa Tyler 
John Urice and Penny Kolloff 
Charles and Joan Vanden Eynden 
Ann Vogel 
Lloyd and Mary Watkins 
Dennis and Margaret Watson 
Dennis and Kate Wilson 
Janet and Glenn Wilson 
Jeanne Wroan and Katelynn Wroan 
Gwen Yurieci 
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CHESSER 
FINANCIAL 
ALWAYS THINKING AHEAD 
John Butler 
Registered Representative 
661-0302 
FAX: 662-9490 
2302 E. Oakland Ave. - SUITE 3 - Bloomington, IL 61701 
Securities offered through The O.N. Equity Sales Company, Member NASD, SIPC 
One Financial Way - Cincinnati, OH 45242 - 513.794.6794 
701 East Taylor St. 
Bloomington, IL 61701 
.., Gounnef Do~ Bakery 
.,,. Giff. Shop 
\ Professional Pet. Porflaif5 
~ :r:-r-•• ~':H,:r--·r 
-~-~=-~~ 
Dana L. Hoback, owner 
716 E. Empire. Suite 2 • Bloomington. IL 61701 • (309) 827-4400 
305 S. Main St 
Normal 
451-1800 
We Deliver 
138 E. Beaufort St 
Normal 
452-8200 
113 N. Center St 
Bloomington 
827-3100 
ILLINOIS 
SHAKESPEARE 
FESTIVAL 
TOURING 
COMPANY 
Three months of 
Shakespeare just isn't 
enough? Not to worry part 
of the Festival hits the road 
during the off season to edu-
cate and entertain audiences 
from all over. 
As the Festival's educa-
tional outreach program, the 
Illinois Shakespeare Festival 
Touring Company is designed 
to demystify Shakespeare and 
other authors by presenting 
their works in the fun and 
interactive atmosphere of live 
theatre. The Company travels 
to schools, grade school 
through college level, out into 
the communities of Illinois 
and beyond, to teach 
Shakespeare in ways that all 
audiences can understand and 
enjoy. The Company takes 
one of Shakespeare 's timeless 
classics and performs an 
adaptation that bridges 
Shakespearean language to 
contemporary language. The 
company also offers assem-
blies and workshops that uti-
lize Shakespeare and poetry 
to enhance imagination and 
creativity, while developing 
an interest in literature. For 
more information or to book 
a tour, contact Dallas Pollei-
Martinez at (309) 438-8974. 
Illinois State University 
Outgoing President Vic Boschini 
Interim President Al Bowman 
Provost John Presley 
Dr. Susan Kern & the Institutional Advancement Staff 
Rebecca Landau, Director, Ewing Cultural Center 
Robert Maupin, Resident Mgr., Ewing Cultural Center 
Grounds & Facilities Management Staff 
Printing Services 
Parking Services 
with additional thanks to: Julie Barnhill, Tom Beal, 
Beckie Benner, Leanna Bordner, Jerry Carlson, 
Shannon Covey, Michael Dicker, Karen Long, 
Mary McCulley, Gigi Miles, Maggie Nelson, James 
E. Scott, Sharon Stanford, Sharon Stille, Carl 
Thacker 
College of Fine Arts 
John Walker, Interim Dean, College of Fine Ans 
Ron Mottram, Director, School of Art 
Jim Major, Director, School of Music 
Fergus G. Currie, Outgoing Director, School ofTheatre 
Don LaCasse, Incoming Director, School of Theatre 
Shari Zeck, Director, Arts Technology Program 
Barry Blindennan, Director, University Galleries 
Kelly Grounds, Director, Center for the Performing Arts 
Theatre Department Staff 
Nancy Eller, Rosemary Stock le, Linda Calhoun 
The Illinois Shakespeare Festival 
is proud to be a member of ... 
• Shakespeare Theatre Association of America 
• The Institute of Outdoor Drama 
• The League of Chicago Theatres 
• University/Resident Theatre Assn. (UIRTA) 
• National Assn. of Schools of Theatre (NAST) 
• Actors' Equity Association 
ILLINOIS STATE UNIVERSITY 
FOUNDATION 
The Illinois State University Foundation is a not-
for-profit corporation chartered by the State of 
Illinois for the sole purpose of serving the 
University. The Foundation is authorized to hold 
funds in trust, invest such funds and use the return 
of the investments or the capital for the support of 
scholarships, faculty research and other educa-
tional and related activities. It is through the 
Ill inois State University Foundation that the 
Festival has been allowed to utilize picturesque 
Ewing Manor as its theatre site. 
EWINCi CULTURAL CENTER 
For information about Ewing Manor, 
visit their web site at 
www.ewingmanor.ilstu.edu 
or call 309-829-6333 
Special Thanks 
Smoker's Choice 
Chris Bohne 
Dms ~ LJ " --== i 
•-.8 1. 
ILLINOIS POWER 
Part of the DYNEGY Performance Team 
And thanks to all of our volunteers! 
IJreah/adt ... cf!unch ... '2:Jinner 
--
FOR THE BEST SLICE 
IN TOWN, VISIT 
PANERA BREAD, 
YOUR NEIGHBORHOOD 
BAKERY-CAFE, 
OUR BAKERS' FRESH, 
WHOLESOME BREADS 
MAKE A DELICIOUS ARRAY 
OF ONE·OF·A·KIND 
SANDWICHES, SOUPS, 
& SALADS IRRESISTIBLE. 
ENJOY OUR SUPERB COFFEE WITH FRIENDS 
OVER FRESHLY BAKED BAGELS, PASTRIES, 
AND A WHOLE LOT MORE, 
BREADS ~ BAGELS ~ PASTRIES ~ COOKIES 
SANDWICHES ~ SALADS ~ SOUPS 
ESPRESSO BEVERAGES 
1/4dil our baher'j-ca/ed 
208 N. GREENBRIAR DRIVE, NORMAL 
309-454-8666 
1401 S. VETERANS PKWY, BLOOMINGTON 
309-662-0336 
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IT'S OUTDOOR THEATRE! 
(Rain Policy) 
The Festival performs through light showers. 
Should any outdoor performance be rained out before 
the first intermission, patrons may exchange their 
tickets for another performance within two business 
days. If a performance is stopped after the first inter-
mission, the evening will be considered complete and 
no ticket exchanges will be possible. 
Note: There is no indoor rain stage this year. 
SUNDAY EVENING DISCUSSIONS 
Join Artistic Director Calvin Maclean and Festival 
actors immediately following the evening's 
performances on July 13, 20 and 27 
1978 • ILLINOIS SHAKESPEARE FESTIVAL • 2003 
1978 - As You Like It, Macbeth, lii-elfth Night 
1979 - Hamlet, King Henry• IV part 1, The Taming of the Shrew 
1980 - The Merry• JVives ofJViirdsor, A Midsummer Night's Dream. 
Romeo and Juliet 
1981 - The Comedy ofEnvrs, Julius Caesar; The JVi11ter's Tale 
1982 - King Hemy IV part II, Love's Labour's Lost, Othello 
1983 - Macbeth. Much Ado About Nothing, The 7iro Ge11tleme11 of 
ierona 
1984 - Pericles, Tire Mercham of Venice, The Taming of the Shrew 
1985 - Cymbeli11e, King Lear, A Midsummer Night's Dream 
1986 - As You Like It. Hamlet, The Tempest 
1987 - Measure for Measure, Romeo and Juliet, lii-elfth Night 
1988 - All's Well That Ends Well, The Comedy of Errors, Richard Ill 
1989 - Henry• J; Tire Men)' JVi1·es ofJVi11dso1; She Stoops to 
Conquer by Oliver Goldsmith 
1990 -Julius Caesar, Much Ado About Nothing, The Ril'Gls by 
Richard Brinsley Sheridan 
1991 -Amony and Cleopatra, Othello. The Taming of the Shrew 
1992 - Macbeth, As You Like It, The JVimer's Tale 
1993 - Richard II, Pericles. A Midsummer Night's Dream 
1994 - Romeo and Juliet. 7iro Ge11tleme11 of Verona, Henry• IV pt I 
1995 - Cymbeline, Henry JV, part 2. The Comedy of Errors 
1996 - lii-e/fth Night, The Tempest, The Triumph of Lol'e by 
Marivaux 
1997 - Hamlet, All's lie/I That Ends Jle/1, Rose11cra11tc & 
Guilde11stern are Dead by Tom Stoppard 
1998 - Much Ado About Notl1111g, Measure for Measure, The 
Falcon's Pitch adapted by Jeffrey Sweet 
1999 - Tire Merry IH1•es ofJVi11dsor, Richard Ill, JVi/d Oats by John 
O'Keeffe 
2000 - Taming of the Shre11: King John, The Three Musketeers by 
Eberle Thomas & Barbara Redmond 
2001 -Love's Labour's Lost. Othello, Coriolanus 
2002 - A Midsummer Night's Dream, Romeo and Juliet, The 
Mere/ram of Venice 
2003 - King Lear. As You Like It, The Knight of the Burning Pestle 
by Francis Beaumont & John Fletcher 
COMING IN 2004 -
HAMLET 
42 
THE Two GENTLEMEN OF VERONA 
TROILUS AND CRESSIDA 
WATCH FO• MoRE DETAILS! (season subject to change) 
Festival Facts 
RESTROOMS 
Restrooms are located by the South theatre entrance. 
Handicapped facilities are available. 
Box OFFICE 
Westhoff Theatre Box Office 3091438-8 I I 0 
(corner of School & Beaufort Streets in Normal) 
Campus Box 5700 • Normal, IL 61790-5700 
Open 12:00-5:00 Tuesday through Saturday 
Ewing Box Office 309/828-9814 
(Ewing Courtyard) 
Open 6:30-8:00 pm (outdoor perf. evenings) 
FESTIVAL POLICIES 
• Cameras and recording devices of any kind are not 
allowed in the theatre. 
• Glass bottles, coolers, and picnic baskets are not 
allowed in the Festival theatre. Non-alcoholic 
drinks not in glass containers are allowed, as well 
as snack items. 
• Patrons must refrain from walking on the stage at 
all times. 
• Latecomers will not be seated until a suitable break 
in the play's action at the discretion of the House 
Manager and only in seats chosen by the House 
Manager. 
• Smoking is not allowed in the theatre. 
• Please turn off watch alarms, beepers, pagers, and 
cell phones. If you need to be reached for an 
emergency, the House Manager will assist you. 
CONTACTING THE FESTIVAL 
Illinois Shakespeare Festival 
Campus Box 5700 
Normal, IL 61790-5700 
www.thefestival.org 
Box Office .............. .309/438-8110 
Ewing Box Office ......... 309/828-9814 
Group Sales .............. 309/451-0681 
Management Office ........ 309/438-8974 
Fax ..................... 309/438-5806 
Costume Donations ........ 309/438-5150 
Shakespeare Society ........ 309/438-8974 
email ................. shake@ilstu.edu 
• For emergency contact, babysitters call 
309/828-9814. Please make sure the 
babysitter knows your seat location. 
Cover graphics by Chris Chapman 
Folio design, editing, and layout, 
and Festival photography 
by Pete Guithe1; 
Assistant to the Dean, College of Fine Arts. 
knowledgeable 
dow n t 0 e a r th 
straightforward 
easy to deal with 
reliable 
Would you use these words to describe your current 
insurance provider? 
At COUNTRY Insurance & Financial Services, we try 
to live up to all of those standards. Plus we offer 
excellent insurance coverage and financial services 
at a price you can afford. 
See your COUNTRY agent today. 
Real people. Real answers. Real quick.® 
COUNTRY. 
Insurance & Financial services 
w ww. co u ntryf i nan c i a I. com 
An intimate dinner for two. A group celebration. A meal out with the family. 
Or just because you're hungry. Whatever the occasion, Biaggi.'s has the 
answer. You'll come for the finest pastas, steaks, seafood, veal, desseru, 
wines and spirits at affordable prices. You'll return fot the experiencit. 
Bring your family and friends to Biaw's and go beyond the ordinary. 
IT 19 IN PREPARING FOOD 1'HA'f WE HONOR IT. 
IT IS IN SHARING FOOD THAT WE HONOR EACH OTHER. 
BIAGGI'S 
RISTORANTE ITALIANO 
1501 N. VETERANS PARKWAY• BLOOMINGTON• 309.661.8322 j WWW.BIAGGIS.COM 
I 
